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Becomiam Visible
Women Artists in the NMH Collection

The history of women’s art in 20th-century Taiwan marks a compelling shift
from “objects of observation” to “autonomous voices.” To trace this dynamic
evolution, the National Museum of History features 60 women artists and
selected works from its collection. By illuminating their creative trajectories,
the exhibition underscores how these artists transcended the constraints of
their times—moving from subtle expression to self-awareness, and from
invisibility to presence. In doing so, they established their distinct artistic
vocabularies, shaping Taiwanese art history while leaving an indelible mark

on the museum’s collection.

Featuring 60 figurative and abstract works in ink, calligraphy, and Western
painting, the exhibition unfolds across three thematic narrative arcs:
“Historical Retrospect: Pioneers of a New Era in Women’s Art,” “Elegance and
Transition: Tradition and Stylistic Evolution,” and “Modernity and Integration:
Personal Breakthroughs and Artistic Expression.” Together, these narrative
threads highlight the rich creativity across generations of women artists and

the modernity of their practices.

The National Museum of History extends its heartfelt gratitude to the featured
artists and their families for their support, to the National Development
Council for its collaboration on the friendly bilingual environment program,
and to the Taiwan Women's Center for co-organizing the outreach efforts.
Through this exhibition, the museum hopes to convey how the value of art
transcends gender, invite visitors into meaningful dialogue with these artists,

and embody the museum’s inclusive cultural vision.
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Grapes Young Woman with a

Ukulele

Shibahara Yuki

Oil on paper, date
unknown

111.5 X 80.3 cm
Acquired in 1990
Collection of the
National Museum of
History

Accession No. 79-00074

Chen Chin

Gouache on silk, 1965

132 28 SIL& @i

Acquired in 1968
Collection of the National
Museum of History
Accession No. 27217

Section 1. Historical Retrospect - Pioneers of a New Era in Women'’s Art

This section traces the development of women artists, considering their place
within the National Museum of History, Taiwanese art, and global art history
from multiple perspectives. The museum’s collection includes twelve women
artists selected as pioneering figures. Among the first women to enter modern
art education and exhibition systems, they opened new paths for women’s
participation in art. Their creative journeys reveal how diverse artistic styles,
nurtured in different cultural settings during the 20th century, converged in
Taiwan after World War II and influenced artistic development across
generations. Through their art, these women continued to articulate their

own value and respond to the concerns of their times.
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Contemplation

Sun To-ze

Ink on paper, 1965
595 >4 G5 (et
Acquired in 1968
Collection of the
National Museum of
History

Accession No. 27121
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Section 2. Elegance and Transition: Tradition and Stylistic Evolution

From the 1950s through the 1980s, Taiwan underwent social reconstruction
and cultural reconfiguration. Modern art and nativist movements reshaped
the art world, while art groups, exhibition systems, and art criticism gradually
flourished. Alongside studying with established masters, women artists began
to form their own painting societies and participate in exhibitions to exchange
ideas and refine their practice. As they moved from individual practice to
artistic communities, they increasingly exercised their own agency in
sustaining ink painting traditions and pursuing stylistic change. Through
their distinctive artistic expressions, they became important participants in
the promotion of modern art and cultural exchange by the National Museum
of History, which was established during this period. They exhibited at home

and abroad, making innovative contributions.
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Landscape

Wang Shou-xuan

Ink and color on paper,
date unknown

220 X 133 cm

Acquired in 1968
Collection of the
National Museum of
History

Accession No. 27186
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Calligraphy in
Running-Cursive Script
Tong Yang-tze
Calligraphy, 1973

143.5 X 79 cm
Acquired in 1974
Collection of the
National Museum of
History

Accession No. 32300
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Section 3. Modernity and Integration: Personal Breakthroughs and
Artistic Expression

From the 1980s onward, Taiwan’s rapid modernization brought women artists
more opportunities to participate in international exhibitions. They broke
free from the conventions of traditional media and subject matter, engaging
with a contemporary art discourse centered on the body, memory, identity,
and cultural belonging. They also began to turn inward to examine and reflect
on their own culture, pursuing artistic autonomy and individual styles.
Through their works, they responded to their own life circumstances while
reflecting social realities and the concerns of their times, gradually developing

artistic languages and ways of seeing grounded in women'’s experiences.
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Exhibition Calligraphy Title by Tong Yang-tze
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Formosa

Yuan Jai

Ink and color on paper,
11997

140 X 74 cm

Acquired in 2000
Collection of the National
Museum of History
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Ancient Trees amid
Dense Clouds

Lee Chung-chung

Ink and color on paper,
1990

64 X 62.5 cm

Acquired in 1995
Collection of the National
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A  Melody Difficult to
Compose

Wan Shoo-ching

Oil on canvas, 1968

115 X 71.7 ¢m

Acquired in 1990
Collection of the National
Museum of History

Accession No. 89-00667 Museum of History

Accession No. 84-00474

CHR )

JE R

MEEM 1985
%128 BE1938 %
19904 A K

B 37 /5 1 )
LR AR 5E79-00059

Anticipation

Hsi Mu-ren

Oil on canvas, 1985

128 X 193 cm

Acquired in 1990
Collection of the National
Museum of History
Accession No. 79-00059

Accession No. 79-00056
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Untitled

Ava Hsueh

Lithograph /Metal plate,
1991

Image: 56.5 X 39 cm
Sheet: 75.5 X 57 cm
Acquired in 2004
Collection of the
National Museum of
History

Accession No. 93-00278
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Aspiration: Them and Us

Through 60 outstanding works by women artists from the museum’s
collection, this exhibition traces how different generations of women artists
in Taiwan opened up creative possibilities amid the interplay of gender,
institutions, and cultural traditions. Do you recognize your own life’s pursuits
in their perseverance and courage in staying true to their ideals, resilience in
the face of challenges, and spirit of self-discovery? Do they offer you
encouragement and inspiration? Art transcends gender, time, and place. As
these artists move from invisibility to visibility, the act of looking and the
experience of empathy create profound connections with us, awaken
aspirations, and continue to shape our lives. This encounter is still

unfolding:--
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Participating Artists and Their Works

Section 1

Wu Xing-fen, Traveling at Dawn on the Shu Plank Road; Fan Tchun-pi, Chrysanthemums; Pan Yu-lin, Nude; Yuan Chu-shengNude, VII(Seated Sideways); Tsai,
Bi-yinCouplet in Regular Script; Chang Lee Te-ho, Everlasting Spring and Long Life; Chen Chin, Grapes; Shibahara Yuki, Young Woman with a Ukulele; Chang Mo-chun,

Hanging Scroll with a Poem of Reflection in Cursive Script; Sun To-ze,Contemplation; Wu Yung-hsiang, Emerging from the Gorge; Shau You-shiuan, Springtime by the Pond.

Section 2

Lin Hsien-ching, Plum Blossoms; Tien Man-shih, 4 Recluse in Deep Seclusion; Rao Chang-min, Pheasant; Yan Shiau-shian, Peach and Plum Blossoms in the Spring Breeze;
Sheng Yuan-fang, Clouds on Yushan; Xu Ying, Visiting a Friend by a Pine-Lined Stream; .o Yin, Towering Pine-Clad Peaks; Zeng Q1i, Lady; Yao Zhao-ming, Lady with a White
Fox; Yang O-hsi, Lotus; Wen Bi-ying, Pavilions in the Mountains of the Immortals; Wang Shou-xuan, Landscape; Lin Li-hua, “Kaifeng (Southern Wind)” from the “Airs of Bei” in
the Book of Songs in Clerical Script; Tan Shu, Calligraphy in Regular Script; Chen Shu-zhen, Couplet in Running Script: Flowers Bloom, Scriptures Expounded; Feng Ji-rong, Hanging

Scroll in Bronze Inscription Script; Chang Chien-ying, Horizontal Calligraphy in Running Script; Tong Yang-tze, Calligraphy in Running-Cursive Script.

Section 3

Liang Dan-mei, Red Plum Blossoms; Liang Shiow-chung, Tea Picking; Lo Fang, Let Us See Who Takes the Lead Today; Cheng Huey-hsiang, Gentle Reminders; Chao
Song-yun, Bwo Dogs in an Autumn Garden; Hung Jui-hsia, Maodie (Longevity); Chien Mei-yu, White Cineraria; Lin Shu-nu, Temptation and Hope; Lee Li-wen, Eternal Spring
in the Deer Park; Lee Su-yu, Zhong Kui Wearing a Flower; Yuan Jai, Formosa; Lee Chung-chung, Ancient Trees amid Dense Clouds; Hsi Mu-ren, Anticipation; Shan Shu-tze,
Sketch at Touliao; Wan Shoo-ching, 4 Melody Difficult to Compose; Chung Kui-ying , Invasion; Liang Dan-fong, Sketching in Scotland; Lin Ling-lan, Remembering a Great
Man; Chen Shu-hwa, Taiwan Lady's Slipper Orchid; Swallow Y. Lin, Mother and Daughter; Lin Hsueh-ching, Day and Night I, Pan Wei-yan, Untitled; Ava Hsueh,

Untitled;Maggie Hsun-Wei Hsu, Forge; Chang Chia-yu, On the Path of Reflection and Inquiry; Pan Yu, Strangulation; Juin Shieh, drchetype; Huang Shu-ching, Untitled;

Memory Is a Sketch of Life: Zaogiao Township; Hsiao Ya-hsin, Course I.




