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Director’s Preface

At a time marked by the rise of women’s influence and a deepening awareness of gender equality,
reflecting on the development of 20th-century Taiwanese women’s art stands as an essential
undertaking. Having traversed periods of colonial rule, postwar reconstruction, and rapid
economic growth, Taiwan’s cultural landscape was continuously reshaped by shifts in the political,
economic, and social environment. Within this historical context, women artists drew upon their
lived experiences and distinct creative perspectives to forge unique artistic languages, vastly
enriching the spirit and depth of Taiwanese art history.

Founded in the mid-twentieth century as postwar national cultural projects gathered momentum,
the National Museum of History (NMH) was charged with collecting, studying, and celebrating
visual culture. As a central venue for exhibitions and artistic dialogue, the Museum’s story is
closely intertwined with the development of Taiwanese art history, reflecting shifts in cultural
policy and creative thought. Acquired over time through a variety of circumstances, works by
twentieth-century women artists have become an integral part of our collection, together shaping
its distinctive character.

Drawing directly from these holdings, Becoming Visible: Women Artists in the NMH Collection
traces a century of achievements by Taiwan’s women artists. The exhibition brings together artists
of the early Republican period; calligraphers, ink painters, and modern painters active during
Japanese colonial rule; academically trained artists who relocated to Taiwan after World War II;
and new generations working in figurative and abstract modes of expression. Re-evaluating these
collection works across generations not only bears witness to the Museum’s pivotal role as a
prominent venue for art, but also brings long-overlooked women artists and their rarely exhibited
creations back into public view, thereby fostering meaningful dialogue with contemporary society.
Complementing the collection displays, archival documents and oral history footage provide a
multi-dimensional perspective that deepens audience understanding of the artists. Furthermore, the
exhibition adopts innovative curatorial approaches: it incorporates dynamic lighting, interactive
projections, Al digital guides, and immersive environments to cultivate a contemporary display
language that inspires dialogue and resonance between visitors and the artworks.

Through Becoming Visible: Women Artists in the NMH Collection, the Museum has reconnected
with artists with whom it once shared close ties and forged new connections with a new generation
of artists. The generous support of the participating artists and their families has brought this
exhibition to fruition. We are especially grateful to Tong Yang-Tze for creating the exhibition title
calligraphy, enriching this gathering of artists and the legacy it carries forward. We also express
our sincere appreciation to the National Development Council for partnering with us to build a
welcoming bilingual environment, and to the Taiwan Women’s Center for their collaboration and
support. Through this exhibition, we hope to celebrate the power of art beyond gender, reignite
meaningful dialogue between audiences and these extraordinary artists, and reflect the Museum’s
commitment to a diverse and inclusive cultural vision.

Director

National Museum of History g ZLTZ("Z/W )'/"‘7/
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An Overview of the Exhibition Becoming Visible:
Women Artists in the NMH Collection

Chen Chia-ling and Kao I-hsuan
Assistant Research Fellow, National Museum of History

Abstract

Over the course of the twentieth century, women emerged as key figures in both Eastern and Western
art history, turning the study of women’s art into a vital field of scholarship. Museums worldwide
have increasingly placed women'’s art at the heart of their curatorial visions, while institutions across
Taiwan have hosted featured exhibitions and group shows celebrating women artists. Continuing
its engagement with contemporary gender equality issues, the National Museum of History (NMH)
presents Becoming Visible: Women Artists in the NMH Collection. Spanning over a century from
the early Republican era to the present, the exhibition highlights the creative achievements of
Taiwanese women artists through 60 works by 60 artists drawn from the Museum’s collection. It is
organized into three thematic sections: “Historical Retrospect: Pioneers of a New Era in Women’s
Art,” “Elegance and Transition: Tradition and Stylistic Evolution,” and “Modernity and Integration:
Personal Breakthroughs and Artistic Expression,” complemented by “Hopes: Them and Us.”
Together, these sections trace the evolution of women’s art in twentieth-century Taiwan, illuminate
how these works entered a national collection, and affirm the core value that art transcends
gender. Aligning with the International Council of Museums (ICOM) mandate to foster education,
enjoyment, reflection, and knowledge sharing, the exhibition centers on collection paintings
while incorporating dynamic lighting, interactive projections, digital interpretations, audiovisual
installations, and immersive environments. By seamlessly blending culture with technology, this
multi-layered experience deepens visitors’ understanding and emotional connection with the
artworks, offering a fresh display language for the contemporary museum and turning each visit into
an engaging, meaningful journey.
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BRI R R AERERERNE DB -
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10. BIEEr - GANEEFEE  BaRY "TEFEXR, ZWR) - BUSIEBIABENEBLRELH
2020 - ZAFRLUANZMHBEE "Hiah, WHBEARE R  EEHARNPSEE 'BFEXR, t—%8
BRTIRERE  LHEERIUHE  =R2HER "BFER, tEnS 2ENEE%Z - BRIBXEEE
PHAZEEBRRBESRNRERIEADER  BRESIARERERNEXZEHR -

N =W (HEF—H) - BUSEEEREaEER - 2021 - ZERNBHEFHIEERA -
WSt AEER7FRFALE  BUBMENBREE - PEIXEARBEMREE - DIRERHFFESA
HEAM "+FEF L WEMZK - https://ntmofa-collections.ntmofa.gov.tw/GalData.aspx?RNO=MC
M4AMZMLMAMBMKMY &FROM=5ZM25E5MMG5MKG5A ( 2026/08/11 1% ) -
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2. BINTESLIEMEE - (BIARER) - BRFEARSE 32244 - SUEER "B IEECEE . - BB BSRAELE "2
RS ARRTE  RIFBUEE IR,  WoFHZIEELN "PREESBMHRKER , - B 1974
FHEAEYEEULHE - https://tcmb.culture tw/zh-tw/detail?id=14000078631&indexCode=MOCCOLLE
CTIONS&isFuzzyMode=false&keyword=%E8%82%B2%E8%8B%B1&limit=10&offset=96&order=des
c&query=%7B%7D&recOffset=100&sort=relevance&utm_source=chatgpt.com ( 2026/08/11 2% ) -

13.Griselda Pollock, Vision and Difference: Femininity, Feminism and Histories of Art (London:
Routledge, 1988), 87-95, 120-24 - Pollock 5 Al fEtt - X MM W IFBMM AREUZEZR - MEEMLE
BRI GPIEARMUE - WHLH D WIRA E My BB A £ M 2 20 PREFER “sexual politics of

looking” + SSEZ R E 92-95 + 120-24 -
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4. AR " HRMEMIEE(E . ( Gendered Legitimation ) W7 3E Pollock iR HMfizE - MaEE
REBRZHSMRUEBHAEZMEEENOIZ ISR AT ErRrE BN RERR - AAXTREY
AR - BREREZAIKQIRBEERIR % - 28 Griselda Pollock, Differencing the Canon: Feminist
Desire and the Writing of Art’s Histories (London: Routledge, 1999), 3-24 -

15. UM - (HESFHF—MUW) - BUI=EEMEREREER - 2021 ; Bir=E2EE - (HEF—8F
BIAD) - BEER - (W) PR "PRZFLHESF ) Z7# - UREKRX "TPREZE, - BX "E5.
2 HI & - https://ntmofa-collections.ntmofa.gov.tw/GalData.aspx?RNO=MXM4MZMLMAMBMKMY &
FROM=5ZM25E5MMG5MKGS5A ( 2026/08/11 BIE ) -
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BIFLBIRES o AR R DR AR -
M) BESUR 2 MEAE R S BT R o R
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SR R RGN R N QRN
PAHERNWRHAOQRLE THNE
g oo B it fE R i A BEE L B
PRBEHPEENEL > 2R R
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-2 BAL T EEREARE
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7. @R "E—EEBEXE , 2485 NIRRPESUEABRERPIRAER - "EF—EEBEXEZ, R
R NMBELRERR  WKSHHAEMATEHSFER - 2R (BEE) RPESUEABHERRAER -
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Pierre Bourdieu My 3¢ {k 4 FE 51

(field of cultural production)
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—BERE > TEHM WA IFELR
A R AT R T Y B E B AR ATE o KA
ERARNRER ~ REHFE -~ B Efl R
BUEE ~ 3P o R B 4l [ S - MR A K
B 0 DA s B R M 1 R AT A5 e E AN 2 1% o
— T BN B 15 DUE i & b O R
RE 7L ©

AN HZRFEREERL /B2 T o
8 m] 8 B 2 M A [F 1Y 1E & L Jg R A I
A E A o it B BOR BE 2 R Y Rl K R
R f 4 E A B Y R R G
o R - TREMENIEEE)
b 1 25 R BRI R i R £ & 43 o
R 3 L S a b B Al e T — R R
Eim ey THIEEIEE ) -~ tEZTHSE

MEEhEETFENEE BREhe
AHREEZHENERSK > MG
e B2 58 W] Ath £ ol 2500 E(E AU RE R - f
BB A~ B R T B S B i B A
E R R R 0 R R TS B Y IE
WM BT ) B BRI AT % 52
ol B S L ot o I R T RO R R
f SE A SR Rt > HIRE R TRl SR B Ry
EEM) - 88 A E P YRR LIk
FHBEILGFE MREFHEER 2T
Tt 3 (ko AR SR RE Y TR 6/ 1Y IE
o 46 Y IE 2 I8 2 BRE W] RS A
HMEAEM - 20

CHYNTRIR) 19 B BT S GR 12 > Bl
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— 773 THI Al AT B AR % 2 1 3R R LA B
B (L AR MR E R ©
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35 M A T2 A BB S B P Al
B o IR I Bl R E R BEUR
b 7 1 £ B 5 JE SR B ST > 2 B
e [ B 6 K BRI R AR 0 3l B A A KR
£ e MG EH TR B o BICH 1959 4F
fry et [ 57 ] L {1 fr o R L AR A B B OE B)
M E SR 5 € R o 5% s B 3 JE
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B B 22 8 2 ] S AR S R AL A 2 T
& HEAT o CREEH ) 2 1959 £ 6 A
I8 HM THEFZH MAR) (Fo6)
LR T i R R BRI R AR o
FEIH > (HEHHM) HU THE
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19.Pierre Bourdieu, “The Field of Cultural Production, or: The Economic World Reversed,” in The
Field of Cultural Production: Essays on Art and Literature, ed. Randal Johnson (New York: Columbia
University Press, 1993), 29-73 ; 52 REZEFIEE > "The Production of Belief: Contribution to an
Economy of Symbolic Goods,” 74111 BIK  “The Market of Symbolic Goods,” 112-41 - BdK 3
EXEESHPEFRNEEEER IS FREEZER AT MBEMTR  LIREEEHE  UEEE
FZEVER I ERBWEGDER - 28 37-40 - 50-51 8 ; R EMHNEESEE(ERER 288
112-15 -

20. A "EABMRIIESR o ( Relational Orthodoxy ) 713F Bourdieu B2 MR - ME AN EX
{EEESZHE (BT (consecration ) BB - ERANTRES V& - B - BE - 715 - #5F -
BYE - BEBEHEIMEMFIPESHEMR DN - £ 8 Bourdieu, "The Field of Cultural
Production,” 37-40 - 50-51; “The Market of Symbolic Goods,” 112-15 -

VBN EREYE - (BMAKR) - EBREENLE - (BWAKRE) 5T PREESLMERKOE , KefFm -
W 1974 FEABITIESEYEE - AL - (B BER 2ER - 1974 FEEBR S AREED - MIETEm
BIfEED -

SenRE M Ay TR SRR HIGE R A ER T HER - (FH7) &K

22. 8i2E - (WAERSNY ThEIEE,  BUBEEREYE ThESSE2MKERE , (1960-1971) HIZR) -
(=#x1g) 13383 - B 64-93 - LHE 6667~ B 88 - B 88 ZfFmH R (MAREE) fcix® 780 -
32244 - 2 - MR - 121x55 - ADREIF PR, - RIBZWZR - KEERE B 1960 F2 1971 FE817 -
HE R HEEFmoRMARBIINED -

23. W - (HEF—MM) ; BUELBEYE - (BMARE)  mOHBENSCHOSSEREERER
28 . DREBREBEYCRKBHBNBAKE - A8 - BRENAZRSEA - BUSEXENELR 'RES
Bt  BEERXCEEERER "EREL,  ARERNBFERIESR

24 (HEFRE BABR—BBRDEH OREX) - (RHW) -1959F6F18H 44k -

25 (HEFXERE) - (REEH) 1959F98 1A -
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Exhibition Esse

The Mobility of the “Ancient” and Gendered Orthodoxy:
Wu Yung-Hsiang and Tien Man-Shih

Moon Junghee
Professor, Tainan National University of the Arts

Abstract

Centering on the postwar Taiwanese women painters Wu Yong-Xiang and Tian Man-Shi, this
article reexamines how “orthodoxy” in Chinese painting was constructed and reproduced through
migration, gender dynamics, and institutional change. First, through an analysis of Wu Yong-Xiang’s
Emerging from the Gorges, her 1955 Landscape, and her practice of studying and copying classical
works, it explores how the brushwork, texture strokes (cunfa), and compositional conventions of
classical landscape painting were reinterpreted in Taiwan alongside the mobility of artists, artworks,
and art-historical knowledge. By proposing the concept of “translated orthodoxy,” the article
demonstrates that the “ancient” was not a fixed or immutable model, but rather a dynamic cultural
resource continually transformed—and endowed with renewed authority—through creative practice,
education, classical copying, and scholarly research within new historical, geographical, and
institutional frameworks. Second,

Using Tian Manshi’s Scholar in Deep Seclusion and Autumn Woods, alongside her self-designation
as a “literata of the Central Plains” (Zhongyuan niishi), the article examines how gendered terms
such as “delicate,” “elegantly understated,” and niishi (“learned woman” or “lady scholar”) served
a dual purpose: they constrained the cultural space for women artists while simultaneously enabling
them to claim cultural representation and artistic authority. Through her engagement in education,
exhibition juries, international exchanges, and the Ten Elegant Women Painting Society, Tian evolved
from a recipient of orthodoxy into one of its active producers. On this basis, the article introduces
the concepts of “gendered legitimation” and “relational orthodoxy.” It contends that the orthodoxy
of Chinese painting in postwar Taiwan was not a static identity anchored by established lineages or
lineage trees, but a form of cultural authority continuously generated through mobility, translation,
gendered authorization, institutional validation, and women artists’ networks.

%
2!

ys

39



40

AR Bl fl

B N7 FRE S 1 B L e A1 K a8 SR ) 2

SR BN R R Y R B

— -

B B 5 M AR & 1 E
Hiff R ETHEERD BV EMN A
T ~ A R A B o 38 R A L Al
MFE - MAEDGER THEM ~ TF
22 BURE S B SR AT 5% RE B A K B 4R P
inDUEE fig o 22 MR ER A SR T SE B 20 i
PRI DUAR > 52 H = PR R B 2 1 2
Ml 5 o o e R AL BOE S
ik &t B 2 0l A A A e 5 2 1 Rl 1
BT R o TR o 2R Al SR T 52
HHREED T BoKkE 58
R it B S8 AR Bl o R 2z v o T 22 A
{9 15 25 259l 5% Pl 2 32 W9 RO Gk~ Bk BB
ol &N A > DU A0 e £ DA 25l {6 P
3 H SR E o

AT LUB L S (LU il 4 50 1l
) BHLGRR 2 Mk s 5 O R FL AR i A

WF 72 4R o R AR TR~ ZEA A AR B A
ah 2 B = g T GE AT EREMEW
o 5 — o B MK SR R
BEBR L WA~ RER R~ BACEM
PO Fe 2l P A AR S =
AN e ok ~ S~ AY > IR
£ HRFAIETR o R AR R S
UG =5 4 B 2 T T £ o

EELCHEMIEC L > KEEMR
(9 81 £ B3 i A ik & R - EIHE
B B BGE L YT B o A ST Rk ¥ 20 1
AC A R ER 2 1 o AR S S AR R B 5T
At AR 2 1 3R 5 AN B AR T 35 08 > 3 A
R B R S e & YT o TR 1
Sk~ BURHBCE B Y 240 1 L 22 T
FORFAHEME - 2B TA
o BTARER) AR FmEE
201 24l 5 1 A B it & 07 1 2 [ Y
B o 3 &b A7 e i B T = i B E

=
]
X%

2ol B R HE — 2D R 2 1 Al
E/ONE 3 ERAE SRS S I
B 2V B0 5 LR A ) 45T B IR A f6e £
1y % Jg o

TE H wiy iy Bk B R B A LR OB 0 5B
kR ERERZE TR - BT
JEE B A 1 T 3 25 AN AR > Al AE — e fE
RN ERE M2 EFR kS
Al TR 1 2% AT RE B > RS B R BB
RECH PR RRYT Sk 3R 35 v g ST A R A
B HgSOGERE N~ B4 BX#H
ER-SEPNCS SRR R -
25 AN A R2 RE A A o b A Alf ST R Ok A A
(Al (E 8 > TR R AE KR ~ K
SR ~ HUE e B Wk B AT 52 RO Y R
PRS2+ o

T DUPE 55 2o AR L I R ORE > BLH =4k —
M DUBERS 2 T2tk s Eg ) B R
R AAIPE TERGi A iy BT
e A fE e T T BE AR o A 3 =AY Al
JE— BCHY SRS > T2 A ST R 2l AR i 1
BB R 5 A 2 A 2 Ak ) M A
ZH o AR AR R R S BV BB T
B Al RS 4 o

= SRRl

BRI E R AR SR T
TEEMR) E—MABHRNGTIEER -
Nochlin ¢ 2 fii il B B ik & {6 fF 3%
o H 07 AL 1 RE B A DL N K o R
B M EERBE ~ B R
M & % KN oS Weidner H| & &
B2 M E RN E LR S ERIEE
T E A B A R B g SO IR AR 2
W o O ST AR 1 Hp R A 1 Bl I O RIS — b
Ep=R i ST INTIRC: F 5 A (A
HNERE X RR BB HET S o7

EEELEEMIIE T E > ATk
oo 20 fH RS #0 R R 0 PR K Y L
SBREM BE ik & A R 2l )
¥ 58 1L 3 YA B o 8 R R JILOE B Rt
B R =B AR BN R A E R
AIERE R B B AL E - O (2B E Rk
Bl AR HE 1930-1983) HI DU 1% B
HEMGER) 0 BHEEBLEEMmRK
1F 1930 4F R 2 1980 F R 1y % Jg o 10
1R R i B ER R A E R AT ST ALR
WY KRAE  ZRE - RREEERF
HSE NIRRT e
(TEEY S

1.Linda Nochlin, “Why Have There Been No Great Women Artists?” , in "Women, Art, and Power
and Other Essays” , Boulder: Westview Press, 1988, pp.145-178 ; Marsha Smith Weidner, ed., "Views
from Jade Terrace: Chinese Women Artists, 1300-1912" , Indianapolis: Indianapolis Museum of Art;

New York: Rizzoli, 1988.
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Exhibition Esse

Tradition and Transformation: Art Approaches to Ink
Painting by Women Artists in the National Museum of History

Collection

Tsai Yao-ching
Associate Research Fellow, National Museum of History

Abstract

This paper examines the women ink painters represented in the National Museum of History’s
collection and their works, exploring how these artists developed artistic knowledge within the
cultural context of traditional ink painting and transformed shared traditional resources into
individualized creative practices. The study proceeds along three dimensions—artistic careers,
artistic networks, and artistic expressions—to investigate the roles of family traditions, mentorship,
marriage, modern art education, and artistic communities in shaping these women’s development,
as well as to examine the relationships among traditional brush-and-ink techniques, master copying,
painting from life, and cross-cultural experiences through analyses of landscape, bird-and-flower,
and figure paintings. The paper argues that what these women ink painters share is neither a uniform
style nor common formal traits, but rather similar conditions of artistic

formation and access to shared traditional resources. Traditional brush-and-ink practices constitute
their shared artistic language, while mentorship and relational networks provide artistic knowledge
and essential creative conditions. Meanwhile, painting from life, modern education, cross-cultural
encounters, and personal experience enable them to transform inherited subjects and techniques into
distinct ways of seeing. Their work thus neither simply perpetuates tradition nor replaces it with
modernity; instead, each artist develops her own artistic choices through continuous transmission and
transformation. By introducing the concept of “differentiation under shared conditions,” this paper
offers a nuanced understanding of these artists' practices, demonstrating that their artistic subjectivity
gradually took shape within established traditions and multiple artistic relationships.
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Section 1.
Historical Retrospect -
Pioneers of a New Era in Women’s Art
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This section traces the development of women artists, considering their place within the National Museum
of History, Taiwanese art, and global art history from multiple perspectives. The museum’s collection
includes twelve women artists selected as pioneering figures. Among the first women to enter modern art
education and exhibition systems, they opened new paths for women’s participation in art. Their creative
journeys reveal how diverse artistic styles, nurtured in different cultural settings during the 20th century,
converged in Taiwan after World War II and influenced artistic development across generations. Through
their art, these women continued to articulate their own value and respond to the concerns of their times.
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Ink and color on paper, date unknown

120 X 52 cm

. Acquired in 1958
Travellng at Dawn Collection of the NMH

on the Shu Plank Road Accession No. 07235

Traveling at Dawn on the Shu Plank Road is an ink and color on paper painting by Wu Xing-fen. The
artwork depicts the historic Shu plank road, carved directly into sheer cliffs and suspended on wooden
beams as it winds through towering precipices. A waterfall plunges from the heights, and a torrent rushes
through the deep valley below, while small dwellings nestle in the woods and lush vegetation fills the
foreground. Along the trail, travelers ride mules uphill, stop to converse and ask questions, and climb
under heavy loads, vividly capturing the perilous terrain of the Shu Road.

Wu Xing-fen

Wu Xing-fen (1853-1930), born Wu Shujuan, also styled herself Xing-fen Laoren and signed her works
Xing-fen Niishi. She was a native of She County, Anhui Province. In her youth, she lived in Shanghai
with her father, Wu Hongxun, selling paintings and learning to paint. Well-versed in traditional ink
painting, she specialized in flower-and-bird motifs, landscapes, and figure paintings of women. Later
inspired by the New Culture ideas of the May Fourth Movement, Wu joined professional Shanghai art
societies, advocating for artistic reform and exchanging ideas with her fellow painters. She used her
art to express inner reflection, respond to social realities, and inspire the public. In 1910, her work was
presented at an exhibition in Italy. In 1925, she was appointed a professor in the specialized painting
department at Shanghai Chengdong Girls’ School alongside Wu Changshuo and Wang Yiting. She was
one of modern Shanghai’s leading female painters.
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136 X 32 cm each
Acquired in 2002

Collection of the NMH

Couplet in Regular Script Accession No. 91-00177

Couplet in Regular Script is a calligraphic work by Tsai Bi-yin, created in 1924. The brushwork is
vigorous and assured, with evenly proportioned and impeccably structured characters that lend the
composition a sense of warmth, poise, and subtle vitality. The original author of the couplet remains
unknown, though its earliest recorded appearance is found in the Qing dynasty literary miscellany
Jottings from the Studio of Two Autumn Rains. The verse refers to Huang Zi-jiu, the courtesy name of
the renowned Yuan dynasty painter Huang Gong-wang (1269-1354). The first line evokes the Buddhist
metaphor of Mount Sumeru contained within a single mustard seed, suggesting that even a fist-sized
miniature rock can embody the sweeping scale of a master’s landscape. In the second line, lilacs arranged
in a vase fill the scholar’s studio with an atmosphere of refined literati elegance.

Tsai Bi-yin

Tsai Bi-yin (1874-1939), born Tsai Ye-shi, was a native of Tainan, Taiwan. She was widely known as
“Miss Tsai” rather than by her given name. Her father, Tsai Guo-lin, earned the juren degree during the
Qing imperial examinations, and the family was prominent and steeped in scholarly tradition. Educated
at home from an early age, Tsai mastered poetry, prose, and calligraphy, eventually specializing in the
regular script (kaishu) style of master Liu Gong-quan. Her husband, Luo Xiu-hui, was also a prominent
Tainan gentry member and celebrated calligrapher. During the Japanese colonial period, Tsai gained
renown as an acclaimed poet and one of the rare female calligraphers in Tainan. Adopting the literary
sobriquet “Woman Scholar of Chihkan,” she is regarded as a key figure among Taiwan’s early female
literati. In 1976, the Tainan City Government officially honored both Tsai and her husband among the “Ten
Great Calligraphers of Qing-Era Tainan.”
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Becoming Visible:Women Artists in the NMH Collection
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Ink and color on paper, 1934
131 X 40.4 cm

Acquired in 2007

Collection of the NMH

Everlasting Spring and Long Life Aecession No. 9600024

Everlasting Spring and Long Life is an ink and color on paper painting by Chang Lee Te-ho in 1934.
Behind a craggy rock in the foreground, three vibrant peonies are rendered in the “mogu (boneless)”
technique, their blossoms framed by lush green leaves. The gnarled branches of an ancient pine extend
into the composition from beyond the frame, anchoring a pair of light-vented bulbuls perched side by
side. One bird raises its head in song while the other lowers its head in response, reflecting a skillfully
balanced composition and a refined color palette.

Chang Lee Te-ho

Chang Lee Te-ho (1893-1972), born Lee Te-ho, adopted the courtesy name Lianyu along with the literary
sobriquets Lady Scholar of Luoshan, Master of Linlang Mountain Pavilion, Master of Tijin Pavilion,
Master of Yi Garden, Danting, and Lady Scholar of Wuluan. She was born into a prominent family in
Xiluo, Yunlin. Following her graduation from the Taiwan Governor-General’s National Language School
in Taipei (a predecessor of today’s National Taipei University of Education and University of Taipei) in
1910, she taught at public schools in Douliu and Xiluo. In 1916, she married physician Chang Chin-tsan,
adding his surname to her own to become Chang Lee Te-ho, and settled in Chiayi. She excelled in seven
arts—poetry, lyric verse, calligraphy, painting, instrumental music, board games, and silk embroidery—
and was renowned as a woman of exceptional talent in Taiwan during the Japanese colonial period. A
versatile artist, Chang earned multiple selections to the official Taiwan Fine Arts Exhibition (Taiten) and
the Governor-General’s Art Exhibition (Futen), establishing her as one of the few female artists of her

56

era to win official recognition. Spanning the Japanese colonial period into the postwar era, she was an
important female figure in traditional Taiwanese literati arts and a champion of cultural life.
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Gouache on silk, 1965

132 X 51.5 cm

Acquired in 1968
GrapeS Collection of the NMH

Accession No. 27217

Grapes is a gouache on silk painting by Chen Chin, created in 1965. A grapevine sweeps diagonally across
the composition with abundant foliage. Chen first rendered the leaves using the mogu (boneless) technique,
applying washes of varying intensity to establish subtle, overlapping layers before delineating the fine leaf
veins. Bountiful clusters of grapes hang heavy from the vine, outlined and filled with delicate color washes,
with light and shadow giving the fruit volume and a luminous, translucent quality.

Chen Chin

Chen Chin (1907-1998) was born in Xiangshan, Hsinchu. While studying at Taipei Third Girls’ High School (now
Taipei Municipal Zhong Shan Girls High School), her artistic potential was recognized and encouraged by her
art teacher, Gobara Koto. In 1925, she was admitted to the Tokyo Women’s School of Fine Arts (now Joshibi
University of Art and Design), becoming the first Taiwanese woman to pursue formal training in painting in
Japan. In 1927, her paintings Attitude, Poppies, and Morning were selected for the inaugural Taiwan Fine Arts
Exhibition (Taiten). Together with Lin Yu-shan and Kuo Hsueh-hu, she earned fame as one of the “Three Youths
of the Taiten.” In 1934, her painting Ensemble was accepted into the Imperial Art Exhibition (Teiten), making
her the first Taiwanese painter to receive this honor. She was also selected as the only Taiwanese female juror
in the Taiten’s Eastern painting division. She was among Taiwan’s first generation of professional female
painters. Following her participation in the 1965 “Exhibition of Ink Paintings by Contemporary Masters,”
NMH featured her work in several major exhibitions, including the “Joint Exhibition of Chen Chin, Lin Yu-
shan, and Chen Huei-kuen” (1989), “Chen Chin: A Retrospective at Ninety” (1996), “Pondering at Leisure: The
Beauty of Chen Chin’s Ladies” (2003), and “Modern Looks: Special Exhibition of Chen Chin” (2015). In 1996,
she received the National Cultural Award. The following year, she donated the prize money and her savings to
establish the Chen Chin Arts & Culture Award (now the Chen Chin Award) at NMH, nurturing emerging artists
and supporting the continuation and development of gouache painting.
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Oil on paper, date unknown
111.5 X 80.3 cm

Acquired in 1990

Collection of the NMH

Young Woman With a Uku1€le Accession No. 79-00074

Young Woman with a Ukulele is an oil on paper by Shibahara Yuki. It depicts a fashionable woman
in modern Western attire seated in an armchair, playing a ukulele with a serene, closed-eye smile,
completely absorbed in the music. The artist outlines the woman’s figure in thick black lines, making
her the focal point of the composition. Vivid colors and strong, bold contrasts give the work a distinctly
modern style.

Shibahara Yuki

Shibahara Yuki (1917-2010), known in childhood as Chen Xue-zi, was a renowned Japanese painter born
in Tainan, Taiwan. After graduating from Tainan Girls’ School of Home Economics in 1932, she moved
to Japan. Her passion for art led her to study at and graduate from Bunka Fashion College in Tokyo.
In 1940, she married Shibahara Tsuneo, and in 1950 she began studying under the sculptor Mizufune
Rokushu. Working in watercolor, acrylics, and oils, she painted mainly landscapes, still lifes, and
figures. Her distinctive style used bold, thick black lines and vivid colors to define forms with a strong
sense of volume. In the 1960s, she founded the Japan—China Art Friendship Association (now the Asia
Art Friendship Association), an important organization that has long promoted artistic exchange between
Taiwan and Japan in the postwar era. Her contributions earned her numerous accolades, including a
commendation from Taiwan’s Ministry of Education, the Prime Minister’s Award at the Asia Modern
Art Exhibition in Japan, and the Order of the Sacred Treasure (Fourth Class) from the Emperor of Japan.
From the 1950s through the 1970s, she collaborated with NMH on several editions of the “Sino-Japanese
Art Exchange Exhibition.” In 1984, NMH held the “Exhibition of Paintings by Shibahara Yuki.”
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Calligraphy, 1959
115.5 X 33.5 cm
Acquired in 1968

Hanging Scroll with a Poem of
Reflection in Cursive Script Accession No. 26921

Hanging Scroll with a Poem of Reflection in Cursive Script is a calligraphic work created by Chang Mo-
chun in the autumn of 1959. Deeply affected by the loss of her husband, Shao Yuan-chung, during the
Xi’an Incident, Chang channeled her grief and indignation into poignant verse.

Chang Mo-chun

Chang Mo-chun (1884-1965), originally named Chao-han with the courtesy name Shu-fang, was a native
of Xiangxiang County, Hunan Province. She was a democratic revolutionary, a pioneer of the modern
women’s movement, and an educator. In 1924, she married Shao Yuan-chung (1890-1936). Following
his death in the Xi’an Incident in 1936, she often wrote poems to mourn him. Renowned for her prose,
poetry, and calligraphy, she was particularly celebrated for her mastery of “zhangcao (draft cursive
script).” She lived in Taiwan after 1949. In 1957, two years after NMH was established, Chang donated
more than fifty pieces of ancient jade from her personal collection, setting a precedent for private
donations of cultural artifacts to museums. NMH hosted the “Exhibition of Calligraphy by Chang Mo-
chun” in 1960, and she was invited to participate in the museum’s 1965 “Exhibition of Ink Paintings by
Contemporary Masters.”
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Oil on canvas, 1979
71.5 X 51.5 cm
Acquired in 2002

Collection of the NMH

NUde VII (Seated Sideways) Accession No. 91-00227

Nude VII (Seated Sideways) is an oil painting on canvas by Yuan Chu-sheng, created in 1979. Using
deft and assured short brushstrokes, Yuan depicts a nude woman seated at ease within an unadorned
landscape, conveying a deep sense of harmony between the human form and nature. The composition is
luminous and pure, defined by subtly balanced color palettes that are characteristic of her artistic style.
Master painter Huang Chun-pi once noted, “Professor Yuan excelled in the use of color. She handled
tonal gradations and light with natural ease, applying touches of pigment freely. Her works brim with
vitality and come vividly alive, marked by a rare freshness and refinement.”

Yuan Chu-sheng

Yuan Chu-sheng (1912-1999) was a native of Tiantai, Zhejiang Province. In 1932, she enrolled at the
Xinhua College of Fine Arts in Shanghai, studying oil painting under Chen Cheng-po. She traveled to
Japan in 1934 to study Western art at the University of Tokyo, followed by advanced training in oil
painting at the Ecole nationale supérieure des Beaux-Arts in Paris, where she formed a close connection
with Pan Yu-lin. She subsequently taught Western painting as a lecturer at Chongqing College of Art
and Chongqing Normal College. Relocating to Taiwan in 1949, Yuan served as associate professor and
professor in the Fine Arts Department at Taiwan Provincial Teachers College (now the Department of
Fine Arts at National Taiwan Normal University), while also serving on the jury for the oil painting
section of the Taiwan Provincial Fine Arts Exhibition. Dedicated to supporting emerging talent, she
founded the Taipei Women Painters Association (now the Taipei Women’s Western Painting Association)
in 1984. In 2002, NMH honored her legacy with the “Yuan Chu-sheng Memorial Exhibition of Oil
Paintings.”
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Ink on paper, 1965
159.5 X 92.5 cm
Acquired in 1968
Collection of the NMH
Accession No. 27121

Contemplation

Contemplation is an ink on paper painting by Sun To-ze, created in 1965, rendered in the fine-line
“baimiao (plain outline)” technique. The work depicts a woman wearing her hair in a feitian ji bun, with
the tied ends falling over her shoulders. With her right arm resting on a stack of book cases, she supports
her slightly tilted head with her hand, her gaze absorbed in thought. Her pose resembles that of a pensive
bodhisattva in a half-lotus position in Buddhist sculpture..

Sun To-ze

Sun To-ze (1913-1975) was a native of Shou County, Anhui Province. In 1931, she was admitted to
the Department of Art at Central University in Nanjing, where she studied under Xu Bei-hong. During
her studies, she specialized in Western painting while also experimenting with ink painting, seeking an
approach that used Western techniques to enrich Chinese traditions. After relocating to Taiwan in 1949,
she joined the faculty of Taiwan Provincial Teachers College (now National Taiwan Normal University).
In 1962, at the invitation of Chinese Culture College (now Chinese Culture University) founder Chang
Chi-yun, she established its Fine Arts Department and was appointed professor and department chair.
Accomplished in both Chinese and Western painting, Sun led the Fifth Moon Group in exhibiting in the
United States, contributing to Taiwan’s first wave of modern art. She participated in numerous NMH
exhibitions in Taiwan and overseas, including the 1962 “Preview of Modern Paintings for Exhibition
in the United States” (the 6th Fifth Moon Exhibition) and the 1965 “Exhibition of Ink Paintings by
Contemporary Masters.” In 1968, she was invited to travel to Tehran, Iran, for NMH’s “Exhibition of Ink
Painting.” In 2013, NMH invited Professor Lee Chi-ming, Sun’s granddaughter, to curate the “Sun To-ze
Centennial Memorial Exhibition.”
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Ink and color on paper, 1966

150 X 87 cm
Acquired in 1974

Emergil’lg fI’Om the GOI’ge Collection of the NMH

Accession No. 32355

Emerging from the Gorge is an ink and color on paper painting by Wu Yung-hsiang, created in 1966.
Rendered in the meticulous “gongbi (fine-line)” technique, the composition depicts towering, sheer cliffs
rising dramatically on either side of a gorge. As the river curves around a sharp bend, the narrow passage
opens into a vast, expansive vista. Fine brushwork captures the churning rapids below, where boatmen on
two vessels maneuver long poles with urgent precision, capturing the breathtaking tension of navigating
the hazardous passage.

Wu Yung-hsiang

Wu Yung-hsiang (1913-1970), courtesy name Ci-sheng, was born into a prominent family in Minhou,
Fujian Province. In her early years, she studied under Chen Shao-mei before enrolling in the Ink Painting
Division at the National Beiping Academy of Art, training under masters such as Qi Baishi and Pu Hsin-
yu. After graduating, she pursued advanced research at the Institute of Ink Painting within the Antiquities
Exhibition Office. She later married her academy classmate, Chen Jiuan-fu. Following their relocation
to Taiwan, the couple founded the Oubo Studio to mentor emerging artists. Wu was a highly regarded
disciple of Pu Hsin-yu. Her landscapes reflect the influence of the Northern School, while her flower-
and-bird paintings draw on the “mogu (boneless)” style of Yun Shou-ping, producing an aesthetic of
elegance and luminosity. She also served as an adjunct professor in the Department of Art at Taiwan
Provincial Teachers College (now the Department of Fine Arts at National Taiwan Normal University).
In 1968, she was invited to participate in NMH’s “Exhibition of Ink Painting” in Tehran, Iran. In 1971,
NMH presented the “Posthumous Exhibition of Wu Yung-hsiang,” featuring opening remarks by George K.
C. Yeh and a ribbon-cutting by Ma Shou-hua.
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Ink and color on paper, date unknown

81 X 60 cm
Acquired in 1984

Collection of the NMH

Springtime by the Pond Accession No. 73-00176

Springtime by the Pond is an ink and color on paper painting by Shau You-shiuan. The composition
centers on blossoming peach trees, weeping willow branches, and a perched kingfisher, evoking the
gentle stir of a spring breeze. Executed in the “mogu (boneless)” style, this bird-and-flower painting
brims with seasonal vitality, defined by restrained ink tones and a delicately nuanced color palette.

Shau You-shiuan

Shau You-shiuan (1918-2009), courtesy name You-xian, was a native of Dongyang, Zhejiang Province.
Daughter of the renowned Beiping painter Shao Yixuan, she graduated from the National Beiping
Academy of Art. Her early training began within her family, enriched by direct guidance from leading
masters such as Wang Meng-bai, Qi Baishi, and Wang Xue-tao, before she formally joined the studio
of Chang Dai-chien. Although she initially studied landscape painting, Shau ultimately specialized
in flowers, birds, insects, and fish. Her work is celebrated for its refined grace, simplicity, and quiet
rhythm. Especially admired for her peonies, she earned the sobriquet “Shau of the Peonies.” Her fluid
mastery of brush and ink allowed for a seamless synthesis of intuition and execution, giving her work
a distinctive style. Shau taught at the Political Warfare Cadres School (now Fu Hsing Kang College,
National Defense University) and the National Academy of Arts (now National Taiwan University of
Arts), and was frequently invited to exhibit in Europe and the Americas. In 1984, she participated in
NMH’s “Exhibition of Contemporary Ink Painting” in the Dominican Republic. In 2000, NMH honored
her career with the retrospective “The Realm of Bird-and-Flower Painting: A Retrospective of Shau You-
shiuan.”
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Modernity and Inclusiveness:

Self-Transformation and Artistic Expression
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From the 1950s through the 1980s, Taiwan underwent social reconstruction and cultural reconfiguration.
Modern art and nativist movements reshaped the art world, while art groups, exhibition systems, and art
criticism gradually flourished. Alongside studying with established masters, women artists began to form
their own painting societies and participate in exhibitions to exchange ideas and refine their practice.
As they moved from individual practice to artistic communities, they increasingly exercised their own
agency in sustaining ink painting traditions and pursuing stylistic change. Through their distinctive artistic
expressions, they became important participants in the promotion of modern art and cultural exchange by
the National Museum of History, which was established during this period. They exhibited at home and
abroad, making innovative contributions.
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Ink and color on paper, date unknown

137 X 69 cm
Acquired in 1975

Towering Pine-Clad Peaks

Accession No. 33167

Towering Pine-Clad Peaks is an ink and color on paper painting by Lo Yin. Clouds and mist swirl among
the peaks, while streams rush over rocky slopes, creating a picturesque scene of luxuriant vegetation,
crystal-clear waters, and verdant mountains. Poetic sensibility and pictorial beauty merge in an idyllic
landscape. The composition seamlessly balances dense detail with open space, pairing dry brushwork and
sparse ink with fresh, delicate colors.

Lo Yin

Lo Yin (c. 1905-1990), originally named Lo Kuei-lin and known by the courtesy name Haining, was a
native of Haining, Zhejiang. She graduated from Hangzhou Women’s Normal School in Zhejiang. In the
1930s, she co-founded the Yiyuan (Art Garden) art group in Shanghai and joined the Hanzhiyou (Friends
of the Cold) Society. She later studied under the masters Pu Hsin-yu and Huang Chun-pi. After World
War II, Lo relocated to Taiwan. She co-edited the instructional volume An Introduction to Ink Painting:
Lessons Taught by Pu Hsin-yu alongside Tao Chun-hui. In 1971, she joined Pan Chiung-chu and over
twenty other female painters to establish the Xinhai Painting Society, which hosted annual exhibitions
around International Women’s Day. In 1972, Lo held a solo exhibition at the invitation of the Department
of Art at the University of Colorado. In 1973, NMH invited Lo, Kung Shu-mien, Yu Chun-chu, Lu Chu-
chi, and Tong Yang-tze to participate in the “Five Phoenixes Calligraphy Exhibition.” The museum
subsequently presented a solo exhibition of Lo’s paintings in 1978.

Collection of the NMH

T OBRRE - R 8 — (A A A B AR O 1
Section 2. Elegance and Transition: Tradition and Stylistic Evolution

=
&

&

&

A T L
B 5 S e wl

—x
g

=%
Sy

20 e

(i i e

{ Nl
RN
Y : ({‘H//

y

75



T OBRRE - R 8 — (A A A B AR O 1
Section 2. Elegance and Transition: Tradition and Stylistic Evolution

/ﬂ—l—' LI-—I 4E KB BT ﬁ
= 271 112 4% ;E

1965 4F A h

I 7 o L .

=
=

LR MR R 27295

AR EEE S o 2
5

Ao Z

e See BT Eé

CRNLAERET) - 2% T8 SO SRR AR i o BRI LR > FRIB TR <RI R A B8
MRt R LR EE T RS MERTER  PRAMRVETEFASR > Al
s EEMBLR  RRIUEEESE > RERzEEREE WP RARBELES -

KRB RIS > IRE SR > PR B R B R YER o BRI o B RS o g o

[l
=154

{i 25 9

AT (1913-1990) - iEEEREM A o il R 2% MRS - R EEH > K2R B > BHiRHR -

REDREERE LT mRP R 0 1949 FRELR > WRREREMREZE - MEHOE  Bo
M8ty > HEREMTEBZN T HEBEE RO 2 EKE o 1960 FUR 2L ~ & -

R~ RV EZRNERE GEEEEERMEE G (SEREMENY) %KL 1965

FEBMAE TERAKEERE) 1970 FHEFIR - THTE - WEB - WM - % HEF -

e~ B B THHEE) > FRWEE > BmEgHEEE -

Ink and color on paper, date unknown

271 X 112 cm
eqe . . Acquired in 1965
Pavilions in the Mountains Collection of the NMEH
Of the Immortals Accession No. 27295

Pavilions in the Mountains of the Immortals is an ink and color on paper painting by Wen Bi-ying.
The work depicts an autumn landscape of mountains, streams, and pavilions, enlivened by cascading
waterfalls and flowing springs. In front of the trees in the lush foreground valley, a scholar and a young
attendant carrying a guqin (zither) turn back to gaze upward at the vista above. In the middle distance,
dwellings nestle beside a waterfall that resembles a ribbon of white silk, where another scholar leans
against a railing to admire the view. Higher and farther away, lofty pavilions rise among the peaks, while
the most distant mountains recede into drifting clouds, their contours dissolving into the ethereal haze.

Wen Bi-ying

Wen Bi-ying (1913-1990), a native of Fuzhou, Fujian, grew up in a family steeped in art. With a
grandfather who was an art collector and parents who were passionate about painting and calligraphy, she
developed her artistic inclinations from early childhood. She graduated from Huanan Girls’ Senior High
School in Fujian. In 1949, she traveled to Taiwan to visit relatives and settled there following sudden
changes in the political situation. She studied under the master Pu Hsin-yu, who bestowed upon her
the name Wen-chi. As one of the most outstanding female disciples of his Hanyu Tang (Cold Jade Hall)
studio, her painting style closely echoes her master’s trademark understated elegance, refined clarity, and
quiet grace. During the 1960s, Wen held numerous solo exhibitions in Taipei, Hong Kong, Thailand, and
Malaysia, and her work earned an Award of Excellence at the Taiwan Provincial Fine Arts Exhibition (a
predecessor of today’s National Art Exhibition R.O.C.). In 1965, she participated in NMH’s “Exhibition
of Ink Painting by Contemporary Masters.” In 1970, Wen co-founded the Shixiu (Ten Beauties) Painting
Society alongside Tan Shu, Wang Chun-yi, Huang Kuo-ying, Hu Pei-chiang, Mei Hsiao-ying, Tien
Man-shih, Wen Shu-ching, Liang Dan-fong, and Lo Fong. She studied under renowned masters, joined
painting societies, and participated in group exhibitions.
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Ink and color on paper, 1968

112.5 X 56 cm
Acquired in 1974

Lady Collection of the NMH

Accession No. 32023

Lady is an ink and color on paper painting by Zeng Qi in 1968. The woman wears her hair in the
chuihuan fenshao style (a dual-looped bun with trailing tresses), a traditional coiffure associated with
unmarried women. A phoenix hairpin adorns her hair, while slender eyebrows and soft, narrow eyes
endow her face with a gentle, graceful expression. She is attired in a traditional ruqun (jacket-and-skirt
ensemble) paired with a draped silk shawl, featuring intricately decorated borders. Meticulous brushwork
and subdued, classically elegant colors define the painting.

Zeng Qi

Zeng Qi (1922-2015), courtesy name Wenzhen, was a native of Minhou, Fujian. She graduated from the
Fujian Provincial Institute of Teacher Training and Practical Arts. As an initiated disciple of Pu Hsin-
yu, she was deeply favored by her master, who personally instructed her in the Chinese classics and the
fundamentals of calligraphy. Zeng excelled in landscapes, bird-and-flower paintings, and figure subjects,
particularly depictions of elegant women. Her style closely echoes that of Pu Hsin-yu, combining
meticulous execution and refined grace with classically elegant color washes, earning her acclaim as one
of the most prominent disciples of his Hanyu Tang (Cold Jade Hall) studio. Professionally, Zeng served
as an editor and reviewer for the National Assembly of the Republic of China. In 1968, she participated
in NMH’s “Exhibition of Ink Painting” in Tehran, Iran. NMH held several solo exhibitions of her work.
In 1992, she was appointed to the committee responsible for processing and managing Pu Hsin-yu’s
estate at the National Palace Museum.
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Ink and color on paper, date unknown
57.4 X 24 cm

Acquired in 1992

Collection of the NMH

Accession No. 81-00351

Lady with a White Fox

Lady with a White Fox is an ink and color on paper painting by Yao Zhao-ming. In traditional Chinese
ink painting, pairing a noble lady with a white fox draws upon the animal’s auspicious, pure, and spiritual
connotations to underscore the woman’s unsullied virtue, noble independence, and ideal of reclusion
beyond worldly concerns. Here, the lady’s slender, graceful figure, quietly thoughtful expression, and
elegant hairstyle and attire convey both serene composure and a soft, lively delicacy—symbolizing a
refined detachment from worldly fame and fortune that echoes the cultivated elegance of the literati
tradition.

o/

Yao Zhao-ming

Yao Zhao-ming (1934-1986), a native of Yangzhou, Jiangsu Province,, was Pu Hsin-yu’s daughter-
in-law and final disciple. Gifted from early childhood, she developed a passion for painting and
calligraphy under the guidance of her father, Yao Pai-hsueh. By secondary school, her depictions of
flowers, landscapes, and elegant figures had already gained recognition. She relocated to Taiwan in
1945, later attending Taiwan Provincial Teachers College (now National Taiwan Normal University).
In 1950, Yao became a disciple of Pu Hsin-yu. Under his guidance, she mastered the classical gianjiang
(light ocher) coloring method, developing an ethereal pictorial mood and firm, vigorous brushwork that
perfectly captured the refined, untrammeled spirit of the Pu School. Yao later studied Western painting
and sculpture in Italy, graduating at the top of her class from the Academy of Fine Arts of Rome with
a master’s degree in painting and a doctorate in art history. Upon her ret urn to Taiwan, she joined the
faculties of Chinese Culture University, Fu Jen Catholic University, and other prominent institutions.
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Ink and color on paper, date unknown

95 X 31 cm
Acquired in 1985

Pheasant Collection of the NMH
Accession No. 74-00951

Pheasant is an ink and color on paper painting by Rao Chang-min. The work depicts a ring-necked
pheasant perched on a horizontal bamboo stem, turning its head to look back with a sharp, watchful
gaze. Its vivid red cheeks, sturdy beak, and long, sweeping tail feathers are particularly striking, subtly
emphasizing its signature white neck ring. Subtle variations in ink tone lend the bamboo stem a strong
sense of volume and physical solidity.

Rao Chang-min

Rao Chang-min (1923-unknown), also known as Yuezi, was a native of Changsha, Hunan. She originally
served in the Ministry of Food in Nanjing. Encouraged by her husband, the renowned calligrapher
and poet Wu Wan-gu, she devoted herself to mastering ink bamboo, landscapes, and flower paintings,
developing a highly inventive approach characterized by bright, luminous color tones. The couple
frequently collaborated on artworks, earning widespread admiration as a celebrated pair within artistic
circles. Rao studied the “Four Gentlemen” (plum blossoms, orchids, bamboo, and chrysanthemums) and
landscape painting under the guidance of Pu Hsin-yu, Chung Shou-ren, and Fan Po-hung. In calligraphy,
she mastered the classical style of Yan Zhen-qing, displaying the poise and refined authority of a master.
After World War II, Rao relocated to Taiwan. In 1957, alongside other prominent artist couples who had
settled in Taiwan, she co-founded the Liuli (Six Couples) Painting Society. Its distinguished member
couples included Wu Yung-hsiang and Chen Jivan-fu; Shau You-shiuan and Lin Zhong-xing; Chiang Shu-
ping and Tao Shou-po; Lin Jo-chi and Chi Kang; Rao Chang-min and Wu Wan-gu; as well as Kung Shu-
mien and Kao Yi-hung. Through the society, they engaged in lively aesthetic exchanges, continuously
inspiring one another to elevate their art.
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Ink and color on paper, 1999
69 X 46 cm
Acquired in 1999

LOtUS Collection of the NMH
Accession No. 88-00438

Lotus is an ink and color on paper painting by Yang O-hsi in 1999. In spare, expressive brushwork, it depicts a
solitary egret beside lotus plants. A few lotus leaves, rendered with bold strokes and dense, layered ink, reveal rich
tonal depth, while the lone bird is captured with loose, spontaneous brushstrokes. The resonant handling of ink and
expressive spirit reflect the stylistic legacy of Chang Dai-chien. Painted shortly after the artist lost her partner, the
work’s cool, sparse composition offers a poignant, quiet expression of her inner loneliness and grief.

Yang O-hsi

Yang O-hsi (b. 1943), whose ancestral home is Dazhu, Sichuan, was born in Hubei during the victory of the Battle
of Western Hubei in the Second Sino-Japanese War; her given name, O-hsi (“Western Hubei”), commemorates this
historical event. Relocating to Taiwan after World War 11, she graduated from the Western Painting Section of the
National Academy of Arts’ Fine Arts Department (now the Department of Fine Arts at National Taiwan University
of Arts) and the Chinese Painting Section of the Department of Fine Arts at Chinese Culture University. She later
earned a master’s degree in education from Barry University in Florida, USA, before returning to teach as an
associate professor in the Department of Fine Arts at her alma mater. Yang’s creative oeuvre seamlessly integrates
Chinese and Western artistic traditions, with exceptional mastery in bird-and-flower as well as animal subjects. She
earned first prize at the Taiwan Provincial Fine Arts Exhibition (a predecessor of today’s National Art Exhibition
R.O.C.) and has exhibited widely across Taiwan, Japan, South Korea, Australia, and the United States. In 1981,
her artwork at an exhibition hosted by the Sichuan-Xikang-Chongqing Native Place Association caught the eye of
master Chang Dai-chien, who subsequently mentored her in painting. Though no formal discipleship ceremony was
held, they shared a deep bond as teacher and student. Chang personally inscribed her name and exhibition titles in
his own calligraphy—a testament to his profound encouragement and high expectations for her artistic career. In
1999, she participated in NMH’s “Exhibition of One Hundred Masters Celebrating the Centenary of Senior Advisor
Chen Li-fu.”
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Ink and color on paper, date unknown

118.5 X 56.5 cm
Acquired in 1974

ClOUdS on YUShan Collection of the NMH

Accession No. 32235

Clouds on Yushan is an ink and color on paper painting by Sheng Yuan-fang. It depicts a sea of clouds
over Taiwan’s Yushan (Mount Jade) at dawn. Three tall alpine trees stand upright in the foreground,
while a thick sea of clouds envelops the surrounding peaks. In the distance, soft, pale washes subtly
contrast against the light to impart a sense of volume and density to the mountain haze. Ethereal clouds
stretch across overlapping mountain ridges, creating a fluid interplay between solid form and void. The
work echoes the semi-realistic “white cloud” landscapes of her master, Huang Chun-pi, whose brushwork
captures the living vitality and transformations of nature.

Sheng Yuan-fang

Sheng Yuan-fang (1918-unknown), a native of Hangzhou, Zhejiang, learned from senior masters of the
renowned Xiling Seal Engravers’ Society in her youth, establishing a solid foundation in ink landscape
painting. She attended Hangchow Christian College (Zhijiang University) in Hangzhou. After World
War 11, Sheng relocated to Taiwan and studied landscape painting under Huang Chun-pi, acquiring
her master’s refined, succinct brushwork. She subsequently broadened her artistic scope under Chang
Ku-nien and Hu Ke-min, becoming equally accomplished in bird-and-flower subjects. In 1974, she
participated in NMH’s “Worldwide Touring Exhibition of Chinese Painting and Calligraphy.” In 1981,
Sheng was awarded the Golden Jue Award by the Art Society of China. Throughout her career, she held
numerous solo exhibitions and participated in group exhibitions both domestically and internationally. In
1984, she participated in NMH’s “Exhibition of Contemporary Ink Painting” in the Dominican Republic.
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Ink and color on paper, 1961
152 X 82.5 cm
Acquired in 1965

VlSltlng a Frlend by Collection of the NMH
d Pine-Lined Stream Accession No. 27141

Visiting a Friend by a Pine-Lined Stream is an ink and color on paper painting by Xu Ying in 1961. Tall,
dense pines dominate the foreground, complemented by slopes contoured with short hemp-fiber texture
strokes. A scholar carrying a walking stick crosses a bridge with a young attendant to visit a friend, who
waits within a secluded retreat nestled among the trees. In the distance, overlapping mountain ranges are
defined by long hemp-fiber texture strokes, through which a cascading waterfall descends like a ribbon
of white silk amid drifting clouds and mist.

Xu Ying

Xu Ying (1920-1981), courtesy name Dafang, was born in Tongcheng, Anhui, and graduated from the
Wuchang Art Academy. Drawn to literature and art from childhood, she frequently viewed and copied the
paintings and calligraphy in her family’s collection. She later studied painting under master Huang Chun-
pi. After World War II, Xu relocated to Taiwan, where she held civil service positions at the Military
Engineering Commission, the Council for United States Aid, and the Ministry of Economic Affairs.
Xu also developed a deep friendship with former President C. K. Yen through their shared passion for
calligraphy. In 1973, she was awarded the Golden Jue Award by the Art Society of China. In 1965, she
was invited to participate in NMH’s “Exhibition of Ink Painting by Contemporary Masters.”
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Ink and color on paper, date unknown

121 X 55 cm
Acquired in 1974

A Recluse in Deep Seclusion Collection of the Ny

Accession No. 32244

A Recluse in Deep Seclusion is an ink and color on paper painting by Tien Man-shih. The work evokes
the tranquil solitude of listening to a spring behind closed doors. Rocky slopes, trees, and a shallow
stream occupy the foreground, with fine ink lines tracing gentle ripples across the water. Dense texture
strokes and ink dots lend a rich layer of detail to the scene, complemented by light washes of mineral
blue-green and pale ocher on the rocks, contrasted with the lush, deeper hues of the trees. In the
background, overlapping peaks rise high, where a cascading white waterfall plunges through drifting
mist. A secluded retreat nestles quietly among the right-hand peaks, while the distant mountains fade
softly into faint washes. Delicate brushwork and subtle colors together create an atmosphere of serene
and distant stillness.

Tien Man-shih

Tien Man-shih (1926-2006), a native of Yancheng, Henan, was an internationally acclaimed painter and
poet. She graduated from the Academy of Fine Arts, Munich, Germany, and was awarded an honorary
doctorate in philosophy from Wonkwang University in South Korea. A standout pupil of the master
Huang Chun-pi, she developed a distinctive style that seamlessly blended Chinese and Western aesthetics
with delicate brushwork. In the 1970s, Tien co-founded the Shixiu (Ten Beauties) Painting Society
alongside Tan Shu, Wang Chun-yi, Huang Kuo-ying, Hu Pei-chiang, Mei Hsiao-ying, Wen Bi-ying, Wen
Shu-ching, Liang Dan-fong, and Lo Fong. She studied under renowned masters, joined painting societies,
and participated in group exhibitions. Throughout her career, Tien made exceptional contributions
to art education. She served on the Ministry of Education’s Aesthetic Education Committee, held
professorships at universities both in Taiwan and abroad, and frequently sat on juries for major national
and international art competitions. She was also a dedicated advocate for cultural exchange between
Taiwanese and international art communities, while regularly publishing art criticism. In 1974, she
participated in NMH’s “Worldwide Touring Exhibition of Chinese Painting and Calligraphy.”
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Ink and color on paper, 1969
135.5 X 68.5 cm
Acquired in 1974

Plum BIOSSOmS Collection of the NMH
Accession No. 74-00968

Plum Blossoms is an ink and color on paper painting by Lin Hsien-ching in 1969. The work depicts an aged
plum tree with gnarled, crisscrossing branches. Its sturdy main trunk rises forcefully from the ground before
sweeping downward in a graceful arc, conveying an unyielding strength of character. Plum blossoms cluster
among the branches, alternately concealed and revealed, while negative space creates a dynamic interplay
between solid form and void. Delicate brush outlines define the flowers, giving the blossoms a vivid sense
of volume. Strong, vigorous lines animate the overall composition, seamlessly blending the meticulous detail
of gongbi (fine-line) painting with the expressive freedom of xieyi (freechand) brushwork. The result is a
resonant, deep pictorial mood that carries the distinct heritage of the Lingnan School of Painting.

Lin Hsien-ching

Lin Hsien-ching (1911-1982), a native of Chenghai, Guangdong, studied under Gao Jian-fu and Gao Qi-
feng—founders of the Lingnan School of Painting—during her high school years, and later graduated
from the Shanghai Art Academy. She subsequently taught at the Chaozhou Academy of Art in Guangdong
and Meixian Women’s Normal School. In her youth, she participated in the New Women’s Movement in
the Chaoshan region, and was one of the representative Shanghai School painters of the early Republican
era who later relocated to Taiwan. Renowned for her bird-and-flower paintings, Lin championed the
philosophy of “drawing from the past to enrich the present.” In her dynamic artistic practice, she embraced
the technical mastery of Shanghai School master Ren Bo-nian, the epigraphic aesthetic of Wu Changshuo,
and the expressive simplicity of Qi Baishi. After World War II, Lin moved to Taiwan and served on the
faculty of Taiwan Provincial Junior Teachers College (now National Taipei University of Education) and the
National Academy of Arts (now National Taiwan University of Arts). In 1974, at the invitation of NMH, she
participated in the museum’s “Worldwide Touring Exhibition of Chinese Painting and Calligraphy.”
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220 X 133 cm
Acquired in 1968

Landscape Collection of the National Museum of History

Accession No. 27186

Landscape is an ink and color on paper painting by Wang Shou-xuan. Layered mountains rise amid swirling
clouds and mist, creating a landscape of imposing grandeur. In the foreground, jagged rocks, old pines, and
varied trees partially frame buildings nestled within the woods, while torrents of mountain streams plunge
downward. On a bridge, three scholars pause to watch the waterfall and listen to the rushing water, as a
traveler with a shoulder pole journeys along a winding path. Towering mountains dominate the background,
their summits crowned with dense woods and clustered rock formations rendered in the fantou (“alum-head”)
technique. Ink washes subtly contrast against the light, imparting a palpable sense of volume and movement to
the drifting clouds and mist. Rich in detail and composition, the work pairs meticulous, disciplined brushwork
with soft, elegant washes of color.

Wang Shou-xuan

Wang Shou-xuan (1924-2024), art name Yizhen Niishi, was born in Harbin, with ancestral roots in Shenyang,
Liaoning. Trained in traditional ink painting from an early age, she demonstrated exceptional talent and held
her first public exhibition at just nine years old. After World War II, she relocated to Taiwan, where she studied
landscape painting under master Chang Ku-nien. Her oeuvre encompasses a remarkably versatile range of
styles—from meticulously rendered, lifelike portraits and bird-and-flower paintings executed with economical
freehand brushwork, to landscapes that honor tradition without being bound by it, and bold, spontaneous works
in the da xieyi (broad freehand) style. In 1981, Wang founded the Yifeng Studio in Taipei, uniting female
artists dedicated to painting and calligraphy. The studio later expanded into the Chinese Yifeng Painting and
Calligraphy Society, which was then Taiwan’s only women’s art organization devoted to these disciplines.
In 1965, she participated in NMH’s “Exhibition of Ink Painting by Contemporary Masters.” NMH held solo
exhibitions of Wang’s work in 1971 and 1997.

Ink and color on paper, date unknown
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Ink and color on paper, 1999

90 X 35 cm

Peach and Plum Blossoms Acquired in 1999
Collection of the NMH

in the Spring Breeze Accession No. 88-00433

Peach and Plum Blossoms in the Spring Breeze is an ink and color on paper painting by Yan Shiau-shian
in 1999. Broad washes of pale, ink-green form the background, gracefully highlighting the intertwined
main subject—a pair of peach and plum trees. The peach blossoms are rendered in the mogu (boneless)
technique, without outlines, while the plum blossoms are delicately delineated in light ink. The interplay
between these two complementary brush techniques creates a rich sense of spatial depth as the flowers
overlap and recede. In arranging the trunks, branches, and floral stamens, Yan skillfully masters the
rhythmic relationships between primary and secondary elements, solid form and void, density and
openness, clustering and dispersion, and compositional opening and closing.

Yan Shiau-shian

Yan Shiau-shian (1925-2020), courtesy name Xiaoxian, was born in Yangzhou, Jiangsu. She used the art
name Erxian and, in her later years, Wucai Laoren. The granddaughter of calligrapher Yan Er-min and
daughter of flower painter Yan Pei-shian, she received her early artistic training within her family. After
graduating from a teachers college, she taught at an elementary school. In her ink paintings, Yan favored
light colors and the refined freehand style. She specialized in bird-and-flower painting, gaining particular
acclaim for her depictions of peonies. After World War II, Yan relocated to Taiwan. In 1961, together
with Han Shih-chiu and other artists, she co-founded the Haitian Art Society (now the Kaohsiung Chinese
Painting and Calligraphy Society), the earliest painting and calligraphy society established in Kaohsiung.
She moved to Taipei in 1975. In 1987, she was awarded the Golden Jue Award by the Painting and
Calligraphy Society of the Republic of China. In 1974, she donated works for NMH’s “Chinese
Cultural Chests” international touring exhibition. In 1984, she participated in NMH’s “Exhibition of
Contemporary Ink Painting” in the Dominican Republic. In 1999, she participated in NMH’s “Exhibition
of One Hundred Masters Celebrating the Centenary of Senior Advisor Chen Li-fu.”
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Calligraphy, date unknown
83 X 28 cm

Acquired in 1994
Collection of the NMH
Accession No. 83-02024

Calligraphy in Regular Script

Calligraphy in Regular Script by Tan Shu transcribes an excerpt from Yu Xin’s Rhapsody on Spring. Its
graceful brushwork gives meticulous attention to every stroke, producing firm, upright lines that are
orderly, even, and clean.

Tan Shu

Tan Shu (1899-1981), courtesy name Manjia and art name Shenxian, was born in Chaling, Hunan. She
also used the studio sobriquet Yurun Lou Zhuren. The daughter of calligrapher Tan Yan-kai, she received
her early training at home, diligently practicing calligraphy by copying models written by her father.
Her style combined those of Yan Zhen-qing and Qian Nan-yuan, with particular mastery of Yan’s style.
She also excelled at painting plum blossoms, rendering them with grace and an upright vigor. Some
of her works bear the signature Yuan Tan Shu, incorporating her husband’s surname. Her publications
include Essentials of Calligraphy and Tan Shu’s Regular Script. She taught at Taiwan Provincial Teachers
College (now National Taiwan Normal University) and served as an executive supervisor of the Chinese
Calligraphy Society, among other positions.
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Calligraphy, date unknown
180.5 X 41 cm
Acquired in 1975

Couplet in Running Script: o
. Collection of the NMH
Flowers Bloom, Scriptures Expounded | accession No. 33280

Couplet in Running Script: Flowers Bloom, Scriptures Expounded is a calligraphic work by Chen Shu-
zhen. Its text derives from a Qing-dynasty couplet assembled from selected characters: “In sacred ground,
flowers bloom in a sea of fragrant snow; in a wondrous grove, scriptures are expounded in the highest
heaven.” The elegant character forms and fluid, natural brushwork create a strong sense of rhythm within
a carefully ordered composition. The gentle, tranquil style and rich, even ink tones evoke the refinement
and cultivated spirit of traditional Chinese literati.

Chen Shu-zhen

Chen Shu-zhen (1908-2000) was born in Songjiang, Shanghai. A graduate of the music department
at Suzhou Women’s Normal School, she excelled in poetry, calligraphy, music, and painting. In
1932, she married the renowned calligrapher and painter Chang Ku-nien (1906-1987) in Shanghai.
The couple shared a deep devotion to the arts. She was awarded the 1971 Ministry of Education
Arts Award (Calligraphy).
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Calligraphy, date unknown

132 X 60 cm
. . Acquired in 1976
Hanglng SCYOII 11 Collection of the NMH
Bronze Inscription Script Accession No. 34275

Hanging Scroll in Bronze Inscription Script is a calligraphic work by Feng Ji-rong. Bronze inscription
script, known as zhongdingwen or jinwen, consists of characters cast or engraved on bronze vessels. The
characters are slender and elongated, varying in size, while centered-tip brushwork gives the strokes
strength and vigor. The inscription records that the Duke of Ying, ruler of the state of Ying during the
Western Zhou period (around the 11th century BCE), commissioned a precious bronze ritual vessel and
declared: “Yan, together with your younger brothers, prepare food tirelessly, day and night, and present
offerings in worship of the ancestors.”

Feng Ji-rong

Feng Ji-rong (1925-2014) was a native of Weifang, Shandong. Her father, Xi-yuan, held the gongsheng
status of tribute student under the imperial examination system during the Guangxu reign of the Qing
dynasty. Accomplished in the fundamental techniques of calligraphy, he was renowned throughout
Shandong. Feng began studying under him at the age of five, practicing bronze inscription, seal, clerical,
running, cursive, and regular scripts. At seventeen, she entered National Peiping Normal University and
pursued further calligraphic studies under the renowned calligrapher Xu Shi-xue. Feng moved to Taiwan
in 1949 and worked at Miaoli Middle School, continuing her artistic studies under Pu Hsin-yu and Huang
Chun-pi. In 1963, she joined the Bachou (Eight Companions) Calligraphy Society as its only female
member. She was invited to exhibit at the Seattle World’s Fair and is credited with being the first Chinese
woman to exhibit calligraphy in the United States. In 1964, she accepted an invitation to teach painting
and calligraphy in Sdo Paulo and settled there, where she frequently associated with Chang Dai-chien. In
1976, she was invited to participate in NMH’s “Exhibition of the Bachou Calligraphy Society.”

e S Sl 2y @ ‘ﬂmab

s

BT BRRE - R 18— (AT A B AR O 1
Section 2. Elegance and Transition: Tradition and Stylistic Evolution

103



BT BRRE - R M — A AT A B AR O 1
Section 2. Elegance and Transition: Tradition and Stylistic Evolution

— 3
{7 8 e
#t 143.5 B 79 R’

1974 4 A
B N7 JFE S ) B

BB 5 32300

(rErhE) - ZEBH 1973 FEHEEMES - NARBARERRERGH G2 &5 #H—
YJER BB B R AN R 2 WOR IR E » RHEE RSO IR BN RS » A Vg
ol Kb IE RODEET L o ROFEFF ANRR B RENEZERE > & &R o EFBRD
TTEHECR ~ S OIRPOIIERZ % > BT 2 - 2IREHEE - EFR > Bl —1% o

B BRI o (MTEPEBRZE o WiEE = EE > ARG TKEA -

HI D2 o fpfi o

i[5 X

HG (0.1942) - WTLERER A - B4 i o 10 RBER AR EZEEIL - BB EREEENR
WG AT EEAAE R BN R (SR EEANE R EMER) B o R RN KSR
ML o AE S VIR SRR 0 B RS AAE TR BRERRARAE » P o r &l
HER - ERANA B2 TR > 277 B alls S A (F R > 2 8L ~ Buth ~ Fat ~ 3
MRECSE TN - b HEE RS E T - LRAIERGH R B REE o KEEBFHP 1973 £200
THBEFERE) ~ 1978 £ 2000 8 THEGAEME) ©

Calligraphy, 1973
143.5 X 79 cm
Acquired in 1974
Collection of the NMH
Accession No. 32300

Calligraphy in Running-Cursive Script

Calligraphy in Running-Cursive Script is a calligraphic work created by Tong Yang-tze in 1973. Its text is
drawn from Crossing the Sea, a poem by the Ming-dynasty thinker Wang Yang-ming. The poem suggests
that hardships and dangers, like clouds drifting across the sky, should not linger in the mind. Reflecting
quietly on life’s rising and falling waves in the depths of night, the poet resolves to face adversity,
sustained by the righteous spirit of heaven and earth. Imbued with a Zen sensibility, the poem conveys
his equanimity toward worldly honor and disgrace. Bold variations in character size, the spacing and
grouping of the text, and ink tones give the work a powerful sense of movement. Vigorous, unrestrained
brushwork runs throughout, creating a distinctive personal style.

Tong Yang-tze

Tong Yang-tze (b. 1942) was born in Shanghai, with family roots in Yin County, Zhejiang. She moved
to Taipei, Taiwan, with her parents at the age of ten. She began practicing calligraphy in childhood by
copying ancient stele inscriptions and calligraphic models. She graduated from the Department of Arts
at Taiwan Provincial Normal University (now the Department of Fine Arts at National Taiwan Normal
University), and earned a Master of Fine Arts degree from the University of Massachusetts. Drawing on
Western painting theory, Tong uses calligraphic lines as the basis of her art, bringing new meaning to the
art of writing through both its visual form and textual content. She has exhibited widely in Taiwan and
abroad and explored collaborations across dance, traditional theater, design, architecture, and fashion.
Her awards include a gold prize at the Sino-Japanese Calligraphy Exhibition and a cover design award
at a creative design exhibition in the United States. The National Museum of History invited her to
participate in the “Five Phoenixes Calligraphy Exhibition” in 1973 and presented solo exhibitions of her
104 work in 1978 and 2000. 105
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Calligraphy, 1986

“Kaifeng (Southern Wind)” from the 1205 2695 em

Acquired in 1986
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“Kaifeng (Southern Wind)” from the “Airs of Bei” in the Book of Songs in Clerical Script is a
calligraphic work created by Lin Li-hua in 1986. Written in an unadorned, natural style with an archaic
simplicity, the poem encourages filial devotion and gratitude toward one’s parents.

Lin Li-hua

Lin Li-hua (b. 1949), art name Foman, was born in Taipei, Taiwan. She completed her undergraduate
and graduate studies in fine arts at National Taiwan Normal University. Lin began studying calligraphy
under Cao Rong, courtesy name Qiupu and art name Danlu. She later sought guidance from other
masters, including Yao Meng-gu, Wang Pei-yueh, Li You, Liang Nai-yu, Du Deng-yin, and Wang Wei-
an, continuing to deepen her practice in poetry and prose, calligraphy, seal carving, and ink painting. Lin
has held numerous solo exhibitions of calligraphy and painting and received many awards. These include
first prize in the Chinese youth non-student division of the 1978 Sino-Japanese Calligraphy Exhibition
organized by the National Museum of History; third prize in calligraphy at the Ministry of Education’s
10th National Art Exhibition in 1983; first prize in calligraphy at the ministry’s Literary and Artistic
Creation Awards in 1980; and the Chinese Literary and Artistic Medal in 2020. In 1986, she participated
in NMH’s “Mother’s Day Exhibition of Daylily Floral Art.”
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From the 1980s onward, Taiwan’s rapid modernization brought women artists more opportunities to
participate in international exhibitions. They broke free from the conventions of traditional media and
subject matter, engaging with a contemporary art discourse centered on the body, memory, identity,
and cultural belonging. They also began to turn inward to examine and reflect on their own culture,
pursuing artistic autonomy and individual styles. Through their works, they responded to their own life
circumstances while reflecting social realities and the concerns of their times, gradually developing
artistic languages and ways of seeing grounded in women’s experiences.
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Ink and color on paper, 1979

69.5 X 136.5 cm

Red Plum Blossoms Acquired in 1980

Collection of the NMH

Accession No. 38217

Calligraphy in Running-Cursive Script is an ink and color on paper painting by Liang Dan-mei in 1979.
Executed with free and dynamic brushwork, the composition features an ancient plum trunk that dips diagonally
from the left before twisting upward to the right, spanning the entire canvas. Varying ink tones capture the
weathered, rugged strength of the trunk, while the petals are rendered with delicate double-outlined ink contours
and soft touches of magenta. Slender yet resilient branches sprout among the rocks, further embodying the plum
blossom’s legendary spirit—unyielding in the face of frost and snow.

Liang Dan-mei

Liang Dan-mei (b. 1933), a native of Shunde, Guangdong, is the eldest daughter of the renowned painter Liang
Ting-ming. Inheriting her family’s artistic legacy, she excels in ink paintings of flowers, birds, and figures, as
well as watercolors. She moved to Taiwan in 1948, where she studied ink painting under Wang Xiu-yuan. In
1965, she married the sculptor and painter Jiang Tzung-wang. She was awarded the Golden Goblet Award by the
Chinese Painting Society in 1980. Liang taught at the Chinese Fine Arts Research Center for over twenty years.
She has held leadership and advisory roles in several key artistic organizations, including serving as a board
member of the Chinese Painting Society and the Chinese Art Association, and as a fine arts research committee
member of the Chinese Writers’ and Artists’ Association. Having presented her work in numerous solo and group
exhibitions across Taiwan, she was invited in 1979 to participate in the “I Love Plum Blossoms” exhibition
organized by the NMH.
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Ink and color on paper, 1979
49 X 65 cm

T P . k . Acquired in 1983
ea ric lIlg Collection of the NMH

Accession No. 72-00129

Tea Picking is an ink and color on paper painting by Liang Shiow-chung in 1979. Depicting a tea plantation in northern
Taiwan, the painting offers a fresh and engaging vision of rural life. Spatial depth is skillfully rendered through
perspective, as vibrant foreground details give way to a soft, misty distance. The foreground focuses on a tea picker
engrossed in plucking tender leaves, complemented by two women busily working in the middle ground, set against
faint mountain silhouettes in the far background. Dressed in traditional conical hats, headscarves, and arm sleeves, their
serene expressions and measured movements embody a timeless, classic grace.

Liang Shiow-chung

Liang Shiow-chung (b. 1934), a native of Shunde, Guangdong, was born in Nanjing. As the daughter of the renowned
painter Liang Chung-ming, she trained under her father from an early age, later specializing in ink paintings of figures,
flowers and birds, and landscapes—infusing these traditional genres with a modern sensibility. She moved to Taiwan
in 1948 and graduated from the Department of Art at Taiwan Provincial Normal University (now the Department of
Fine Arts, National Taiwan Normal University). She remained at the university to teach, eventually rising to professor,
and in 1986 became the first female dean of its College of Arts. Liang has been regularly invited to participate in the
National Fine Arts Exhibition. Her career also includes advanced study in the United States, two guest lectureships in
the Philippines, and extensive international travel across Europe, the United States, Japan, and Korea for art education
research and academic conferences. She has served on multiple advisory and evaluation committees for the NMH,
including fine arts review, collections inventory, and artwork appraisal. In 1986, invited by the NMH, she contributed
to the monumental collaborative ink painting Pictorial History of the Eight-Year War of Resistance Against Japan,
standing out as the sole female master among the participating artists and calligraphers. In 2021, Recipient of the
Lifetime Achievement Award at the Arts Education Contribution Award by the Ministry of Education.
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Ink and color on paper, 1985
60.5 X 91 cm

Acquired in 1985

Collection of the NMH

Let Us See Who Takes the Lead Today | accession o. 7400840

Let Us See Who Takes the Lead Today is an ink and color on paper painting by Lo Fang in 1985. Drawing
on a seasonal festival theme, the work offers a fresh perspective rooted in daily life. By embedding a
dragon boat race into a traditional ink landscape, the artist transforms the tranquil mountain shores into a
scene of lively celebration, capturing all the bustle and dynamic energy of the event.

Lo Fang

Lo Fang (b. 1937) was born in Changsha, Hunan. She graduated from the Department of Art at Taiwan
Provincial Normal University (now the Department of Fine Arts, National Taiwan Normal University,
NTNU). Influenced in her early years by masters such as Huang Chun-pi, Pu Hsin-yu, and Liao Chi-chun,
she developed a robust and powerful painting style. She and her husband, Shen I-cheng, are a celebrated
artist couple in Taiwan. In 1970, she co-founded the Shixiu (Ten Accomplished Women Artists) Painting
Society with Tan Shu, Wang Chun-yi, Huang Guo-ying, Hu Pei-qiang, Mei Hsiao-ying, Tien Man-shih,
Wen Bi-ying, Wen Shu-ching, and Liang Dan-fong, actively taking part in its group exhibitions and
activities. Lo pursued further studies in the United States on several occasions, pioneering innovative
techniques and aesthetic principles in modern ink painting. She taught in the Department of Fine Arts at
NTNU for decades and has been honored with prestigious awards, including the Global Chinese Culture
and Arts Heritage Award and the Golden Goblet Award from the Chinese Painting Society. In 1981, at
the invitation of the NMH, she participated in the creation of the monumental collaborative ink scroll
Formosa Evergreen Scroll, standing out as the sole female artist among the participating masters. In
1985, she was again invited by the NMH to give a live painting demonstration during the Dragon Boat

Festival.
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Ink and color on paper, 1997

140 X 74 cm
Acquired in 2000

Collection of the NMH

FO rmaosa Accession No. 89-00667

Formosa is an ink and color on paper painting by Yuan Jai in 1997. Built upon symbolic elements, the
composition reflects the artist’s inventive conceptual vision. The upper portion features geometric
triangles of varying sizes and colors, evoking a continuous, undulating mountain range. At the center, a
monumental and fantastical wooden framework dominates the canvas, surrounded by subtle, suggestive
motifs of fields, mountains, lakes, and seas. Interspersed with vibrant dots and planes of color, these
layered symbols celebrate the rich diversity of Taiwan.

Yuan Jai

Yuan Jai (b. 1941) was born in Chongqing, Sichuan, and relocated to Taiwan with her father, Yuan Shou-
chien, in 1949. She graduated from the Department of Art at Taiwan Provincial Normal University (now
National Taiwan Normal University), where she studied traditional ink painting under masters such as Pu
Hsin-yu, Huang Chun-pi, Jin Chin-bo, and Lin Yu-shan, while also learning Western painting techniques
from professors Liao Chi-chun and Chen Huei-kuen. She earned a master’s degree in Archaeology and
Art History from the Catholic University of Louvain in Belgium and completed predoctoral studies at
the Royal Institute for Cultural Heritage in Brussels. Upon returning to Taiwan, Yuan joined the National
Palace Museum, serving as a research fellow in the Department of Antiquities and later as Director of
the Conservation Science Department. Following her retirement, she devoted herself entirely to artistic
creation. In 1995, she was invited by the NMH to hold the solo exhibition “Yuan Jai 1993-1995.” In
2020, she achieved major international acclaim with a solo exhibition at the Centre Pompidou in Paris.
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Ink and color on paper, 1990

64 X 62.5 cm
Acquired in 1995

Collection of the NMH

Ancient Trees amid Dense Clouds Accession No. 84-00474

Ancient Trees amid Dense Clouds is an ink and color on paper painting by Lee Chung-chung in 1990.
Inspired by the natural world, the artist translates her observations into abstract expressionist forms.
Heavy, luminous black masses—evoking sturdy ancient trees—stretch horizontally and diagonally across
the composition. Splashes of mineral pigments such as azurite blue and malachite green layer over the
dark ink base, creating misty, enigmatic cloudscapes. The organic intermingling of vibrant pigments and
deep ink endows the painting with remarkable spatial depth and dynamic visual resonance.

Lee Chung-chung

Lee Chung-chung (b. 1942) was born in Tunxi, Anhui, and moved to Taiwan with her family in 1947.
Her father, Lee Jin-yu, was a renowned ink painter. In 1965, she graduated from the Department of Fine
Arts at the Political Warfare Cadres School (now the Department of Applied Arts, Political Warfare
College, National Defense University). In 1967, Lee co-founded the Running in the Rain Art Society
alongside Wang Kai, Jin Kai-xin, Lin Shun-shiung, Liu De-shan, Ren Shi-zheng, Shen Lin-bin, and Chen
Wen-cang. The following year, she joined the Chinese Modern Ink Painting Society, led by Liu Kuo-
sung, standing out as its sole female member. Driven by a pursuit of artistic innovation, Lee breaks
away from traditional ink painting conventions to forge a distinct modern abstract style. Through formal
experimentation, she continuously expands the visual boundaries of the medium, capturing contemporary
sensibilities and the spirit of her time. In 1994, she was invited by the NMH to present a solo exhibition,
during which she was awarded the museum’s Gold Medal.
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Ink and color on paper, 1996

89 X 69 cm
Acquired in 1996

Collection of the NMH

Zhong Kui Wearing a Flower Accession No. 85-00358

Zhong Kui Wearing a Flower is an ink and color on paper painting by Lee Su-yu in 1996. Rendered in
meticulous gongbi (fine-line) technique with an elegant color palette, the work depicts the mythical
figure Zhong Kui sipping wine, his official’s hat playfully adorned with a flower. To the right, a
porcelain vase holds mugwort, sweet flag, and seasonal blossoms and fruits. Born in the fifth lunar
month according to legend, Zhong Kui is revered as the “God of Pomegranate Blossoms.” Painted for the
Dragon Boat Festival, this festive piece invokes the traditional custom of portraying Zhong Kui to ward
off evil spirits and pestilence.

Lee Su-yu

Lee Su-yu (b. 1944) was born in Chongqing, Sichuan, and moved to Taiwan with her parents in 1948.
Introduced to calligraphy and painting by her mother at an early age, she established a solid foundation
in gongbi (fine-line) painting. During her secondary school years, she studied under Yang Chi-tong and
Wen Chi, deciding to pursue art as her life’s vocation. In 1966, she entered the Department of Art at
Taiwan Provincial Normal University (now National Taiwan Normal University). Encouraged by her
uncle Li Lin-tsan to absorb the strengths of various masters, she further honed her brushwork under Yuan
Shu-wu, Kao Yi-hung, Wu Yung-hsiang, and Wan Yu-chi. She traveled to the United States in 1969 for
further study, earning a Master’s degree in Art Education with a minor in sculpture from Florida State
University in 1974. Embarking on her career as a professional artist in 1970, Lee has traveled extensively
across the globe, creating works that bridge Chinese and Western aesthetic traditions. In 1996, she was
invited by the NMH to give a live painting demonstration during the Dragon Boat Festival.
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Ink and color on paper, 1985

60.5 X 91 cm
Acquired in 1985

. Collection of the NMH
Gentle Reminders Accession No. 74-00840

Gentle Reminders is an ink and color on paper painting by Cheng Huey-hsiang in 1987. The work
depicts a mother hen leading her chicks to forage and rest among daylilies at the foot of a craggy rock
tace. Rendered with rustic simplicity and a restrained application of color using the “boneless” (mogu)
technique, seven chicks roam and play under their mother’s attentive gaze. Nestled beside the blooming
daylilies, the scene radiates warmth and contentment, with both the hen and the flowers symbolizing the
enduring radiance of maternal love.

Cheng Huey-hsiang

Cheng Huey-hsiang (b. 1947) was born in Tainan, Taiwan. Introduced to calligraphy by her father at
an early age, she developed a lifelong passion for brush and ink. She graduated from the Department
of Fine Arts at National Taiwan Normal University, where her rigorous academic training gave her a
solid foundation in Western painting. Seamlessly blending Eastern and Western techniques, her style is
spontaneous and expressive while maintaining a distinctive structural balance. Her paintings resonate
with a natural, intimate warmth and vibrant vitality. In 1987, she was invited to participate in the
exhibition Daylilies: The Chinese Flower of Motherhood, organized by the NMH.
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Ink and color on paper, c. 1980
60 X 81 cm

Acquired in 1984

Collection of the NMH

Two Dogs in an Autumn Garden Accession No. 73-00215

Two Dogs in an Autumn Garden is an ink and color on paper painting by Chao Song-yun in 1980.
Combining the meticulous detail of gongbi (fine-line) painting with the expressive freedom of xieyi
(freehand) brushwork, the work features delicate brushwork and a distinctive composition to vividly
depict two puppies in a garden—one brown, the other black-and-white—with fluffy coats and endearing
gazes. Lush flora and clusters of red persimmons evoke the richness of autumn, with a single overripe
fruit fallen to the ground. Near the bottom, the brown puppy fixes its gaze on a grasshopper resting on a
blade of grass, infusing the peaceful setting with a moment of playful charm.

Chao Song-yun

Chao Song-yun (1950-2022) was from Zhoushan, Zhejiang. Her father, Chao Wan-tsai, was a connoisseur
of painting and calligraphy, while her mother, Han Hsuch-ching, excelled at embroidery and paper
cutting. Inspired by her parents, she developed a love of painting and aspired to become an artist from
an early age. She graduated from the Chinese Painting Division of the Department of Fine Arts at the
National Academy of Arts (now the Department of Fine Arts at National Taiwan University of Arts)
and won awards on multiple occasions at the National Art Exhibition. At the age of fifty, she gained
admission to the Graduate Institute of Arts at Chinese Culture University, where she studied under
Au Ho-nien, a Lingnan School painter based in Taiwan. Her paintings encompass diverse subjects,
distinguished by deft touches and washes of ink and a fresh, refined palette. In 1984, she was invited to
participate in the “Exhibition of Contemporary Ink Painting,” organized by the NMH in the Dominican
Republic.
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Ink and color on paper, 1999

67 X 42 cm
Acquired in 1999

Collection of the NMH

MaOdie (LongeVity) Accession No. 88-00435

Maodie (Longevity) is an ink and color on paper painting by Hung Jui-hsia in 1999. Rendered without
a background, the work plays on the homophones for “cat” (mao) and “butterfly” (die), which together
evoke maodie—a term denoting advanced octogenarian age—to signify a blessing for long life. The pair
of butterflies is painted using soft washes complemented by delicate touches of accent color. For the cat,
fine line work is meticulously layered over washed tones, creating natural coloration and a striking sense
of three-dimensional volume. Its agile posture and endearing expression bring the subject vividly to life.

Hung Jui-hsia

Hung Jui-hsia (b. 1950) was born in Gangshan, Kaohsiung. She graduated from the Department of
Sculpture at the National Academy of Arts (now National Taiwan University of Arts). In 1989, she
served as a teaching assistant to the master painter Au Ho-nien, studying under his guidance. Her artistic
practice integrates traditional ink painting with Western techniques, creating vivid forms with a strong
sense of volume and richly layered color choices. Equally adept at meticulous gongbi (fine-line) and
expressive xieyi (freehand) styles, she explores subjects ranging from flowers and birds to wild beasts
and Buddhist figures, all of which showcase her exceptional draftsmanship. In 1999, she was invited
by the NMH to participate in the “Exhibition of One Hundred Masters Celebrating the Centenary of
Senior Advisor Chen Li-fu.” In recent years, she has experimented with eco-friendly mediums, applying
dolomite plaster coatings onto diatomaceous earth panels.

IKEREOMA 1999
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Ink and color on silk, 1991
33 X 44 cm
Acquired in 2000

White Cineraria Collection of the NMH
Accession No. 89-00681

White Cineraria is an ink and color on silk painting by Chien Mei-yu in 1991. Depicted without a
background, the work focuses entirely on the pure form of the plant, whose flowers bloom in profusion,
conveying elegance and innocence. The leaves are rendered through graded color washes radiating
outward from the leaf bases, skillfully leaving “water lines” (shuilu)—slender strips of unpainted silk
along both sides of the main veins—to create delicate variations in tone. Exuding vitality, fresh energy,
and natural charm, this is an early work painted from life; a counterpart piece sharing the same subject is
Purple Cineraria (1999).

Chien Mei-yu

Chien Mei-yu (b. 1953) was born in Nantou and graduated from the National Academy of Arts (now
National Taiwan University of Arts). In her early years, she studied under the master painter Jin Chin-
bo. Over the decades, she has dedicated herself to refining traditional gongbi (fine-line) painting while
undertaking extensive field research and sketching from life. Building on these direct observations,
she has experimented with diverse techniques, imparting her bird-and-flower compositions with a quiet
depth of meaning that extends beyond the imagery itself. Beginning in 2000, Chien achieved a personal
breakthrough by expanding the thematic breadth of her work, exploring the profound connections
between humanity and the natural world. Her deeper inquiry into the essence of life has infused
traditional gongbi painting with fresh vitality and novel artistic spirit. In 1999, she was invitied by the
NMH to the Exhibition of Ink Painting of Taiwan Scenes held in Estonia. In 2004, she was invite Pd by
the NMH to present the solo exhibition “Contemplation: Works by Chien Mei-yu.”
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Ink and color on paper, 1999

114 X 66 cm
Acquired in 2000

Collection of the NMH

Temptation and Hope Accession No. 89-00682

Temptation and Hope is an ink and color on paper painting by Lin Shu-nu in 1999. Rendered in the
meticulous “gongbi (fine-line)” technique, it depicts hanging carrots, chili peppers, ears of corn, and an
oil lamp. A long-eared rabbit tilts its head, gazing upward at the food suspended high above. Luminous
washes of warm color suggest a dreamlike, illusory space illuminated by the lamp, evoking the subtle
longings embedded within life’s varied journeys, where rich imagery leaves a lingering resonance of
unfulfilled desire.

Lin Shu-nu

Lin Shu-nu (b. 1955), courtesy name Xiang-yin, is a native of Tainan, Taiwan. She earned her bachelor’s
degree in Fine Arts from Chinese Culture University and later completed an in-service master’s degree in
the Department of Fine Arts at National Taiwan Normal University. In her gongbi (fine-line) paintings,
she expertly employs fine outline techniques to delineate natural forms with clarity and precision, often
composing complex layouts directly onto the canvas with a fine brush without preliminary sketches.
Her artistic style emphasizes spatial depth and diffused, hazy imagery, evoking quiet philosophical
contemplations on life. Lin has served as president of the Chinese Fine Brushwork Painting Association
and as an executive board member of the Seal Engraving Society of the Republic of China. In 1999, she
was awarded the prestigious Sun Yat-sen Literary and Art Award. Her husband, Chen Hung-mien, is a
renowned calligrapher and seal engraver; together, the couple co-founded the Yinzheng Xiaoji (now the
Taiwan Seal Society) and have actively promoted the art of seal carving for over four decades.
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Ink and color on paper, 1981
81 X 60 cm

Acquired in 1984

Collection of the NMH

Eternal Spring in the Deer Park Accession No. 73-00214

Eternal Spring in the Deer Park is an ink and color on paper painting by Lee Li-wen in 1981. It depicts
a doe resting on the grass, attentively watching one fawn grazing while another lowers its head to nestle
close to her side. Grounded in direct observation, the refined brushwork harmoniously unites the animals’
physical form and vital spirit, sensitively capturing their natural essence. The simple composition
conveys an atmosphere of serene warmth and tender affection.

Lee Li-wen

Lee Li-wen (b. 1956), with ancestral roots in Hebei, was born in Taoyuan, Taiwan. She graduated from
the Department of Fine Arts at the National Academy of Arts (now National Taiwan University of Arts)
and earned a Master of Fine Arts (MFA) from Fontbonne University in the United States. Lee specializes
in depicting animals—including deer, cats, tigers, and dogs—infusing her work with a rich dialogue
between Eastern and Western aesthetic philosophies. She has presented her paintings internationally in
cities such as Paris, New York, San Francisco, Sydney, and Tokyo. In 2000, she received the Sun Yat-
sen Literary and Art Award for her series centered on “The Beauty of Taiwan’s Deer.” She has served as
a full-time associate professor in the Department of New Media Communication at Hsing Wu University
and as an adjunct associate professor in the Department of Painting and Calligraphy Arts at National
Taiwan University of Arts. In 1984, she was invited by the NMH to participate in the “Exhibition of
Contemporary Ink Painting” held in the Dominican Republic.

:
1
«~r
44,

v N

_tit

E

133



Boo= BN - HEl— B RENEENEE
Section 3. Modernity and Integration: Personal Breakthroughs and Artistic Expression

DE /L:: M EG 1989
}L/\ IN WY . it 44 B 51.5 0%
1990 4 A
B 7 JRE S PR B

BB 5% 79-00288

(HFEEA) - ABINT 1989 EMFZEA MES o 3B DU RS R M ih £8 - SRBKEERER (K
BIEE) o BRI A SRR A SRR BEEMEE o RE R
R o THHREM FH R F BRI X RER BRI BEE &R 0 1988 4 i MU S B
it BERIGRES R TRREE)  BIRRREREER -

B4 BT o

LR

By (1922-2012)  ERZEEEN - BERRETITFRREEME > HREBELE - ZHKK
BE o BRI KSR AIE L EM 5 - HoKSRAIELIKERZ > AlfERE LBk
RAIEIAL - MR AR o PEE Rl R R EAIE o BRI ZITRER o BER KSR
Y~ R N BIE R > 1R SR S S AR Y BASE R B B AR RV TR R © 1989 SE BB
B THFEEAEL SR 0 1991 EARMENR SR - Biflri#Ek) -

Oil on canvas, 1989

44 X 51.5 cm

Acquired in 1990
Collection of the NMH

SketCh at TOUliaO Accession No. 79-00288

Sketch at Touliao is an oil oil painting on canvas by Shan Shu-tze, created in 1989. It depicts a secluded,
winding woodland path looking out toward the Touliao Guesthouse (now the Daxi Mausoleum) in the
distance. The courtyard’s plum trees, Chinese junipers, and lush foliage are rendered with delicate
brushwork and harmonious color tones. The painting’s classical realism evokes an atmosphere of
understated elegance and solemnity. Originally a modest siheyuan (traditional courtyard compound) built
to house Presidential Office archives, the Touliao Guesthouse became the temporary resting place of
President Chiang Ching-kuo following his passing in 1988. Subsequently renamed the Daxi Mausoleum,
the site was opened to the public as a place of remembrance and respect.

Shan Shu-tze

Shan Shu-tze (1922-2012) was born in Wuhu, Anhui. She graduated from the Department of Fine
Arts at Central University, where she studied under Xu Bei-hong in Nanjing. She relocated to Taiwan
after World War II. She and her husband, the renowned painter Wu Cheng-yen, mutually inspired and
guided each other throughout their lifelong artistic careers. Her ink paintings consist primarily of
landscapes. Emulating the ethos of master Xu Bei-hong by taking nature as her teacher, she remained
deeply committed to realist painting and direct plein-air sketching during her travels. Her versatile
explorations of the natural world enriched her ink still lifes, landscapes, and figure studies, reflecting a
profound passion for art and a tender affection for her subjects. In 1989, she was invited to participate
in the “Commemorative Exhibition of Touliao Sketches” organized by the NMH. In 1991, the museum
presented the joint retrospective “Exhibition of Paintings by Wu Cheng-yen and Shan Shu-tze.”
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Oil on canvas, 1968
115 X 71.7 cm
Acquired in 1990

Collection of the NMH

A Melody Difficult to Compose Accession No. 79-00056

A Melody Difficult to Compose is aan oil painting on canvas by Wan Shoo-ching, created in 1968.
Solid, interlocking geometric color blocks of deep red, olive green, brown, black, and gray form an
abstract Cubist composition. On the left, a seated musician rests before a cello, while a standing player
gazes down at a musical score. To the rear right, a pianist turns toward their fellow ensemble members.
Complex and dynamically layered, the composition generates a vibrant visual rhythm that echoes the
intricate structure of a musical score.

Wan Shoo-ching

Wan Shoo-ching (1931-2024) was a native of Meixian, Guangdong. After relocating to Taiwan
following World War II, she graduated from the Fine Arts Section of the Political Cadres School (now
the Department of Applied Arts, Political Warfare College, National Defense University). In her early
years, she studied ink painting under master Huang Chun-pi. While serving as a military instructor at
Taichung Girls” High School and National Taiwan Normal University (NTNU), she pursued further
studies in oil painting in NTNU’s evening degree program. In 1970, she co-founded the Shixiu (Ten
Beauties) Art Society alongside Tan Shu, Wang Chun-yi, Huang Kuo-ying, Hu Pei-chiang, Mei Hsiao-
ying, Tien Man-shih, Wen Bi-ying, Liang Dan-fong, and Lo Fang. In 1973, Wen held a joint exhibition
with Wang Chun-yi and Lo Fang. During this period, her practice focused primarily on landscape ink
paintings, characterized by textured brushwork and lush, vaporous ink washes that deeply captured the
spirit of Huang Chun-pi’s style. She later moved to the United States to paint full-time, excelling in
Post-Impressionist oil painting. In 1969, she was invited by the NMH to present the solo exhibition “Wen
Shu-ching Painting Exhibition.”
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Oil on canvas, 1998

130 X 162 cm
Acquired in 2025
Collection of the NMH

InvaSiOH Accession No. 114-00002

Invasion is an oil painting on canvas by Chung Kui-ying, created in 1998. In this work, the artist explores
the fundamental nature of existence, reflecting on how all things in the universe possess inherent value
and a rightful place within an underlying order of cosmic harmony. However, humanity—acting as an
ignorant intruder—presumes itself to be the master of creation. Driven by an unbridled pursuit of desire,
humans disrupt natural ecosystems, eroding their pristine purity and shattering the delicate balance of
ecological coexistence.

Chung Kui-ying

Chung Kui-ying (b. 1931) was born in Yangmei, Taoyuan. She graduated from the Department of Art
at Taiwan Provincial Normal University (now National Taiwan Normal University). Influenced by her
mentor Liao Chi-chun, she has continuously explored and refined her practice across Impressionism,
Fauvism, and Abstraction, taking great delight in an ever-evolving process of creative experimentation.
Rather than prioritizing conventional composition or spatial structure, Chung devotes most of her
attention to color theory, chromatic relationships, and bold juxtapositions of color blocks in contrasting
hues. She has taught at the National Academy of Arts (now National Taiwan University of Arts) and the
Department of Architecture at Chinese Culture University. Her accolades include the prestigious Golden
Jue Award from the Art Society of the Republic of China. In 2025, she was honored by the NMH with
the major retrospective “Playful Colors, Masterly Craft: Special Exhibition of Chung Kui-ying, First-
Generation Post-War Female Artist in Taiwan.”
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Watercolor on paper, 1978
56.2 X 76.4 cm

Sketching in Scotland Acquired in 1985
Collection of the NMH
Accession No. 74-01138

Sketching in Scotland is a watercolor on paper painting created by Liang Dan-fong in 1978. Painted
“en plein air,” the work depicts the magnificent landscape of the Scottish Highlands. The artist employs
subtle tonal variations to build rich layers and dramatic spatial depth. The dense woodland in the
foreground, contrasted against distant high peaks, deep valleys, and dramatic clouds, frames a prominent
highland summit—highlighting its rugged, defiant, and imposing grandeur.

Liang Dan-fong

Liang Dan-fong (1935-2021), a native of Shunde, Guangdong, was a renowned watercolor artist and
essayist, and the daughter of the celebrated painter Liang Ting-ming. Grounded in direct observation, her
watercolor practice skillfully integrated the negative space (liubai) and calligraphic inscriptions (kuanti)
of traditional ink painting, giving rise to an elegant and delicate personal style. Beginning in 1955,
Liang embarked on global journeys across Europe, the Americas, and Asia to write and paint. She was
a pioneer among Taiwanese female artists in pairing independent solo travel with plein-air sketching,
laying the foundations for Taiwan’s travel literature genre. Her major accolades include the Ministry
of Education’s Cultural Medal (1976), the Golden Jue Award from the Art Society of the Republic of
China (1982), and the National Award for Arts (1991). Liang taught in the Department of Fine Arts at the
National Academy of Arts (now National Taiwan University of Arts) and Chinese Culture University. In
1975, she was invited by the NMH to participate in the “Exhibition of 20th-Century Chinese Masters” in
the Netherlands, where she performed live painting demonstrations. In 1982, NMH hosted the “Special
Exhibition of Liang Dan-fong’s Grand Canyon Sketches,” during which Vice President Hsiech Tung-min
presented her with the museum’s Gold Medal.
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Acrylic on canvas, 1989
105 X 131 cm
Acquired in 1990

Remembering a Great Man Collection of the NMH
Accession No. 79-00309

Remembering a Great Man is an acrylic on canvas by Lin Ling-lan, created in 1989. Characterized by
a simple composition and vivid color palette, the work depicts distant mountains and lush foreground
greenery in varying shades of blue and green. A red-roofed building serves as the central focal point,
symbolizing profound respect and remembrance for a great leader.

This piece was collected by the NMH for its Touliao Sketching Exhibition. The central structure,
Touliao Guesthouse, was originally a modest traditional quadrangle (siheyuan) used to store Presidential
Office archives. Following the passing of President Chiang Ching-kuo in 1988, the building became his
temporary resting place. Subsequently renamed the Daxi Mausoleum, the site was opened to the public as

a sanctuary for remembrance and respect.

Lin Ling-lan

Lin Ling-lan (b. 1940), known by her art name Hehuang, was born in Taipei, Taiwan. She graduated from
the Department of Fine Arts at the National Academy of Arts (now National Taiwan University of Arts)
and traveled to Japan in 1965 to study at the Chikushi Art Academy. Her artistic style is characterized
by swirling, serpentine abstract motifs interwoven with symbols of varying scale, expressing her core
creative philosophy that “all things are in constant flux.” In 1976, she was awarded the Mayor’s Prize at
the Fukuoka City Art Exhibition, and in 1986, she presented a solo exhibition in Fukuoka. Her work has
been showcased in major international exhibitions, including the Fukuoka City Art Exhibition, the Asian
Modern Art Exhibition, the Exhibition of Works by Overseas Chinese Artists, and the Salon des Artistes
Francais in Paris. In 1989, she was invited by the NMH to participate in the “Commemorative Exhibition

of Touliao Sketches.”
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Oil on canvas, 1985
128 X 193 cm
Acquired in 1990
Collection of the NMH
Accession No. 79-00059

Anticipation

Anticipation is an oil painting on canvas by Hsi Mu-ren, created in 1985. Dominated by deep blue hues,
the upper-right composition depicts a mother and son from behind; the mother rests her left hand gently
on the boy’s shoulder as she gazes into the distance, conveying a quiet longing for a loved one’s return. In
stark contrast, the lower-left scene—rendered in rich, warm browns—shows the mother and child in a close
embrace, her eyes brimming with tears as the boy holds a small white flower. The flower symbolizes life’s
gentle, fleeting passage: an ending that seeds a new beginning, embodying endless hope and everlasting love
(everlasting remembrance). By juxtaposing front and rear perspectives alongside cool and warm palettes across
a diagonal axis, the composition highlights the emotional tension between reality and longing, capturing the
artist’s profound reflections on life, memory, and human connection.

Hsi Mu-ren

Hsi Mu-ren (b. 1943) was born in Chongqing, Sichuan. Of Mongolian descent, her family hails from Ming’an
Banner, Chahar League. She moved to Taiwan from Hong Kong in 1954. She graduated from the Art Division
at Taipei Normal School (now National Taipei University of Education) and the Department of Art at Taiwan
Provincial Normal University (now National Taiwan Normal University), later completing advanced studies
in oil painting at the Royal Academy of Fine Arts in Brussels, Belgium. She subsequently taught at Taiwan
Provincial Hsinchu Teachers College (now the Nanda Campus of National Tsing Hua University) and the
Department of Fine Arts at Tunghai University. Distinguished as a painter, poet, and essayist, Hsi excels in
oil painting and intricate ink-line drawings executed with technical pens; as a poet, her evocative, gentle
lyricism has profoundly resonated with readers across generations. Her accolades include the Belgian Royal
Gold Medal, the City of Brussels Gold Medal, the Golden Tripod Award for Best Lyricist, and the Zhongxing
Literary and Art Award for Modern Poetry.In 1974, she held the solo exhibition “Oil Paintings by Hsi Mu-ren”
144 at the NMH, and in 1984, she penned the reflective poem “The Museum of History.” 145
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Woodcut, 1970

84.5 X 40.5 cm
Acquired in 1976
Collection of the NMH

Mother and Daughter

Accession No. 33957

Mother and Daughter is a two-block color woodcut created by Swallow Y. Lin in 1970. Printed in
black and red, the work depicts a tender scene of a mother embracing her daughter. The mother wears
a decorative headpiece, while the daughter’s hair is bound in traditional topknots, both radiating joyful
expressions. Vivid red color blocks frame the central figures, which are constructed from intricate,
spiraling linear patterns. The bold contrast enlivens the imagery, establishing a dynamic dialogue
between solid geometric planes and dense, flowing lines—infusing the composition with playful
geometry and a distinct Eastern sensibility.

Swallow Y. Lin

Swallow Y. Lin (b. 1946) was born in Huangyan, Zhejiang. After losing her hearing to meningitis at
age six, she was home-schooled by her mother, who taught her literacy and nurtured her innate artistic
talent. Lin studied painting under masters Ma Pai-shui and Chang Yi-hsiung before turning to modern
printmaking under the guidance of Wu Hao. In 1967, she joined the Ton Fan Art Group and later the
Modern Print Society, participating extensively in contemporary printmaking exhibitions across Taiwan
and internationally. Dense, layered lineation forms the core of her visual vocabulary. Her early practice
featured fluid, semi-abstract linework that captured human expressions and organic movement; her later
period integrated Indigenous American totemic motifs and Peking opera iconography, setting bold black
lines against striking red backdrops to yield a pure, elemental, and powerful aesthetic. In 1962, Lin
participated in the “Preview of Modern Paintings for Exhibition in the United States (the 6th Fifth Moon

146 Exhibition)” organized by the NMH. In 1973, she was featured in NMH’s “Exhibition of Modern Art of 147
the Republic of China” in Paris.
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Print on paper, 1998
86.8 X 62 cm
Acquired in 2003

Day and Night I Collection of the NMH

Accession No. 92-00141

Day and Night I is a color lithograph on paper created by Lin Hsueh-ching in 1998. Centered on the
Presidential Office Building in Taipei, the work employs surrealist juxtaposition to contrast day and
night. In the daytime scene, the building merges with the ocean as a salmon leaps from the water,
symbolizing homecoming and the search for identity. At night, Double Tenth light installations illuminate
the structure, while two ominous storm clouds approach Taiwan—allegorizing the social pressures
exerted by political factions, corporate conglomerates, and ideological polarizations.

Keenly capturing the tense atmosphere ahead of Taiwan’s 2000 presidential election, the work acquired
an almost prescient dimension following the country’s historic first peaceful transfer of power, standing
today as a landmark work of political commentary. Lin integrated photography, digital drawing, and
meteorological data through computer assistance, completing the composition via four-color separation
and offset lithography from presensitized (PS) plates.

Lin Hsueh-ching

Lin Hsueh-ching (b. 1952) was born in New Taipei City, Taiwan. She graduated from the Department
of Fine Arts at National Taiwan Normal University and earned her master’s degree in Art from the
University of Tsukuba in Japan. A founding member of the Evergreen Graphic Art Association and a
Fellow of the Taiwan Academy of Fine Arts, she has dedicated her career to advancing modern Taiwanese
printmaking. Lin previously served as a professor in the Department of Visual Arts at the University of
Taipei. Proficient across diverse printmaking media, she stands out as one of Taiwan’s prominent female
printmakers and a pioneer in integrating computer-assisted techniques into printmaking education. Her
practice synthesizes Eastern and Western philosophical frameworks with contemporary sensibilities,
exploring dualities such as yin and yang, presence and absence, vitality, and local identity, while also
addressing emerging feminist consciousness and Taiwanese social issues. In 2016, she was featured in
the NMH exhibition “Legacy of the Great River: 42nd Anniversary Exhibition of the Evergreen Graphic
Art Association.”
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Print on paper, 1993
48 X 68.5 cm
Acquired in 2004

Ul’ltitled Collection of the NMH

Accession No. 93-00249

Untitled is a print on paper created by Pan Wei-yan in 1993. The artist draws inspiration from natural
forms, shaping her art through personal insights to explore images of her inner world. For this work,
Pan used actual plant elements—including leaves, twigs, stems, and flower spikes—to produce direct
impressions. These printings yield a rich variety of silhouettes, ranging from acicular (needle-like),
lanceolate, and linear to ovate, cordate (heart-shaped), rhomboid, and pinnate forms. Through delicate
linework, skillful arrangement, and collage, she integrates these natural motifs into a harmonious
composition bursting with vitality.

Pan Wei-yan

Pan Wei-yan (b. 1956) was born in Keelung, Taiwan. She graduated from the Fine Arts and Crafts
Department at the National Academy of Arts (now National Taiwan University of Arts) and earned her
master’s degree in Fine Arts from the State University of New York. She has served as an adjunct lecturer
in the Department of Arts and Crafts at Tung Fang Design University and the Department of Living
Product Design at Shu-Te University. Her honors include a Merit Award in the Printmaking Division
at the 35th Taiwan Provincial Fine Arts Exhibition, and her work was selected for the 3rd International
Biennial Print Exhibit, R.O.C. Pan’s creative inspiration stems largely from the meticulous observation
of nature. Driven by a deep passion for flora, she translates organic plant structures into her distinct
artistic vocabulary. In recent years, she has expanded her practice beyond printmaking into ceramics,
developing a captivating body of three-dimensional works.
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Lithograph /Metal plate, 1991
Image: 56.5 X 39 cm

Sheet: 75.5 X 57 cm

Acquired in 2004

Untltled Collection of the NMH
Accession No. 93-00278

Untitled is a lithograph created by Ava Hsueh in 1991 (metal plate, edition 3/10). The work reflects a pivotal shift in her
ongoing investigation of abstract art and aesthetics, serving as a sanctuary of inner quietude. Hsueh contends that abstract
art is never detached from contemporary discourse; rather, historically constructed knowledge systems must continually
intersect with real-world contexts to generate expanding meanings.

Originating in the late 1980s, her “Untitled” series rejects representational imagery, inviting viewers to engage with the
expansive space emanating from the canvas. This spatial field mirrors the intersections of temporality and embodiment,
encouraging viewers to traverse these painterly realms and explore new possibilities for contemporary abstraction within
the present moment.

Ava Hsueh

Ava Hsueh (b. 1956) was born in Taichung, Taiwan. In 1983, she moved to New York to pursue advanced studies at the
Pratt Institute, later earning her doctorate in Art from New York University in 1995. She has held prominent academic
and leadership positions, serving as Director of the Doctoral Program in Art Creation and Theory at Tainan National
University of the Arts (TNUA) and Director of the National Taiwan Museum of Fine Arts (NTMFA). She is currently an
Honorary Professor at TNUA and stands as one of Taiwan’s foremost contemporary abstract painters and art educators. Her
honors include the Third-Class Merit Medal awarded by the Executive Yuan for distinguished service. Hsueh has exhibited
extensively both domestically and internationally. Her works are represented in major public and institutional collections
worldwide, including the British Museum in London, the National Museum of History (NMH), the National Taiwan
Museum of Fine Arts (NTMFA), and the municipal fine arts museums of Taipei, Kaohsiung, Taichung, and Tainan.
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Charcoal on paper, 1990

96.8 X 63.5 cm
Acquired in 2004

Forge

Forge is a charcoal work on paper created by Maggie Hsun-Wei Hsu in 1990. Heavy charcoal strokes
interweave with bold black circles, creating an outward dynamic tension across the picture plane. The
dense charcoal marks are in fact traces left after repeated erasure has created delicate white lines,
reflecting the “forging” of the work’s female imagery—distilling the essential by stripping away the
redundant. The artist seeks to frame gender awareness in terms of coexistence and equality rather
than opposition. Her broader circumstances led her to recognize the importance of preserving her
independence and the freedom to remain detached. Through her art, she reflects, explores, searches, and
constructs visions beyond boundaries.

Maggie Hsun-Wei Hsu

Maggie Hsun-Wei Hsu (b. 1956) was born in Taipei, Taiwan. She attended the Department of Fine Arts
at National Taiwan Normal University before earning a BFA from the University of North Texas and a
master’s degree from Pratt Institute, New York. Her research interests include drawing, mixed media,
and installation art. Her accolades include the Special Jury Award from the Museum of the National
Art Foundation, New York, the Best 2D Work Award from the Islip Art Museum, New York, and an
Artists’ Fellowship in Drawing from the New York Foundation for the Arts (1991). In addition to
maintaining an active studio practice and exhibition schedule, she has taught in the Department of Visual
Communication Design at Chaoyang University of Technology and the Departments of Fine Arts at
Tunghai University and Taipei National University of the Arts, and remains deeply engaged in lecturing,
writing, and translation.
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Collection of the NMH
Accession No. 93-00205
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Mixed-media print, 2003
78.5 X 54.5 cm

Acquired in 2004
Collection of the NMH

On the Path of Reflection and Inquiry | accession no. s3.0028

On the Path of Reflection and Inquiry is a mixed-media print by Chang Chia-Yu in 2003. The work
recalls the tragedy of the artist’s younger brother, who drowned at age three in a pond near their home.
As the artist grew over the years, the haunting image of her brother discovered in the water remained
forever frozen in time. Even as years have passed and his face stays vivid in her memory, her silent grief
manifests in that lingering pond scene—transformed into a faint streak of blood-red tears that leaves an
unhealable ache within.

Chang Chia-yu

Chang Chia-yu (b. 1958) was born in Chiayi, Taiwan. She holds an MFA in Printmaking and Design and
a Ph.D. in Fine Arts from the University of Seville, Spain. Early in her career, she served as a teaching
assistant in printmaking within the Department of Drawing at her alma mater. She later returned to
Taiwan, working as an Adjunct Professor in the Department of Fine Arts at Taipei National University
of the Arts, and eventually as a Full Professor in the Department and Graduate Institute of Visual Arts at
National Chiayi University.
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Oil on canvas, 1992
162 X 130 cm
Strangulation Acquired in 1994

Collection of the NMH
Accession No. 83-01981

Strangulation is an oil painting on canvas by Pan Yu, created in 1992. For many young girls, dolls are
their most intimate childhood companions—serving as repositories for memories of growing up and
anchors for emotional attachment. Using dolls as her visual subject, Pan anthropomorphizes her figures
through deliberate arrangements, alternating between scenes of warm togetherness and feelings of
isolation and melancholy. Stripped of human interaction, the dolls appear devoid of life, lingering as
ornate yet hollow shells. Through this motif, Pan mirrors humanity’s deep yearning for connection and
fear of estrangement, while unveiling the subtle, conflicted emotions of her own childhood.

Pan Yu

Pan Yu (b. 1959) was born in Puli, Nantou, and graduated from the Department of Fine and Applied Arts
at Shih Chien College of Home Economics. Her paintings are direct reflections of her philosophy of life.
When everyday existence is constrained into a tight space, the resulting reactionary force can become a
new energy that animates the entire work. Perhaps this embodies both the exhilaration of creation and an
elusive, fleeting beauty. Beyond Eastern or Western distinctions, art acts as a regenerative creative force,
and Pan’s painting is the very practice of this aesthetic spirit. In 1993, she was selected by the NMH to
represent the institution at the 8th Asian International Art Exhibition, held at the Fukuoka Art Museum in
Japan.
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Acrylic and charcoal pencil on paper, 2000

50 X 66 cm
Acquired in 2004

Collection of the NMH

Archetype Accession No. 93-00232

Archetype is a 2000 work on paper by Juin Shieh, executed in acrylic and charcoal pencil. In the
composition, black-contoured hands intertwine with claw-like forms echoing insect limbs, while a bold
streak of dripping red sweeps vertically through the space. Here, the tender vulnerability of an infant
collides with the sharp, armored texture of a beetle, giving form to a profound dynamic of tension and
contradiction within the structures of life.

Juin Shieh

Juin Shieh (b. 1961) was born in Miaoli, Taiwan. She earned her BFA from National Taiwan Normal
University, an MFA from Pratt Institute, and a Doctor of Arts (D.A.) from New York University’s School
of Education. She is currently a professor in the Department of Arts and Design at National Tsing Hua
University.

Shieh’s creative practice stems from personal experience, weaving together critical reflection, dialectical
inquiry, and deep engagement with contemporary issues. Drawing nourishment from her intersecting
roles as daughter, wife, mother, scholar, and artist, she constructs layered, interwoven imagery rich
with intertextual references. Her work radiates the vital force of female existence while offering fresh,
profound perspectives on body and gender—positioning her as a prominent figure among Taiwan’s mid-
career women artists.
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Mixed media on paper, 2003

76 X 57 cm
Acquired in 2004

Untltled Collection of the NMH
Accession No. 93-00257

Untitled is a mixed-media work on paper created by Huang Shu-ching in 2003. At the time, the artist
was working on several ink paintings featuring wine jars she had purchased from Shulin Winery, which
was about to transform. Once filled with the mellow fragrance of aged wine from the industry’s heyday,
these jars embodied the artistic richness of an earlier era and the beauty of ceramic craftsmanship. Now,
they were to shed their former splendor and return to a handful of brown earth. To create this composite
piece for a drawing exhibition, the artist arranged torn pieces of xuan paper bearing ink paintings of wine
jars alongside irregularly torn pieces of kraft paper, collaging them onto drawing paper. She then drew
straw ropes to connect the elements, giving new form to the jars’ enduring artistic value.

Huang Shu-ching

Huang Shu-ching (b. 1962) was born in New Taipei City, Taiwan. She holds a Ph.D. in Fine Arts (with
a concentration in Ink Painting Theory and Practice) from National Taiwan Normal University and
currently serves on the faculty at National Taipei University of Technology. Her creative universe is
driven by a passion for painting, calligraphy, ecological art, and birdwatching. Dedicated to both art
education and ecological art, Huang places birds at the center of her ink practice, seamlessly intertwining
natural landscapes, folk traditions, and Indigenous arts. Guided by an expansive, multi-faceted vision,
her work actively realizes the ideal of cultural synthesis.
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Egg tempera on canvas, 2009

89 X 149.8 cm
Acquired in 2009
Collection of the NMH

Taiwan Lady’s Slipper Orchid Accession No, 9800071

Taiwan Lady’s Slipper Orchid is a 2009 egg tempera on canvas by Chen Shu-hwa, who has long focused
her creative practice on Taiwan’s endemic flora. Rendered from a top-down perspective, the composition
captures the species’ natural habitat on the damp, shaded forest floor. Executed on pure stretched
linen using a mixed oil-and-tempera technique, the painting was developed through patient layering—
beginning with dark black and gray undertones, followed by the delicate pale pink of the petals and the
light green of the leaf veins. Through her intricate brushwork, Chen translates the wonder of her initial
encounter with the orchid’s ecological grace. In Chinese, the species is also poetically called the “Fairy’s
Slipper,” as its deep, pouch-like petal evokes a slipper left behind by a celestial maiden.

Chen Shu-hwa

Chen Shu-hwa (b. 1963) was born in Xihu, Changhua. She earned her degree from the Department of Fine
Arts at National Taiwan Normal University and holds a Ph.D. in Western Art History from Université
Paris 1 Panthéon-Sorbonne. Currently a professor at NTNU’s Department and Graduate Institute of Fine
Arts, Chen previously served as a painting conservator at both the Louvre Museum in Paris, France,
and the Palace of Versailles. Specializing in oil and lacquer painting (including the traditional Japanese
maki-e technique), Chen’s practice is deeply informed by her rural upbringing, which fostered a keen
sensitivity to the vibrant life force of the natural world. Across various media—whether egg tempera,
oil, or lacquer—her work reflects her reverence and concern for nature. Her delicate brushwork conveys
a humanistic sensibility and reveals spiritual beauty. In 2009, she was commissioned by the NMH to
participate in the “Eight Celebrated Flowers of Taiwan” project.
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acrylic on paper, 2003
56 X 45 cm

Memory Is a Sketch of Life: Acquired in 2004
ZaniaO Township Collection of the NMH

Accession No. 93-00227

Memory Is a Sketch of Life: Zaogiao Township is an abstract oil painting on paper created by Huang
Hsiao-yen in 2003. The composition is divided into upper and lower registers. In the upper half, a stark
white cross erupts against a deep black background. In contrast, the lower half is entirely inverted—
featuring a grid-like cross of white squares, window lattice motifs, and the word "Paradis" rendered
upside down. This deliberate juxtaposition creates a striking tension between the inverted figurative
imagery and the upright abstract space.

Huang Hsiao-yen

Huang Hsiao-yen (1965-2026), born in Taoyuan, Taiwan, was a contemporary abstract painter and
curator. She lived in France from 1988 to 1997, earning her degree in painting from the Department
of Art-Space at the Ecole nationale supérieure des Arts Décoratifs in Paris. Upon returning to Taiwan,
she joined the faculty of the Department of Fine Arts at National Taiwan University of Arts, where her
expertise spanned oil painting, contemporary art history, mixed media, and art criticism. Huang’s works
reflect a profound meditation on existence and the fleeting fragments of daily life, rendered with a poetic
atmosphere that invites rich imaginative engagement. In her paintings, the counterpoint and rhythmic
play of lines and symbols weave tangible dimensions of light and space across the two-dimensional
plane.
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Print on paper, 2003
51 X 75 cm

Acquired in 2004
Collection of the NMH
Accession No. 93-00275

Course 1

Course I is a print on paper created by Hsiao Ya-hsin in 2003. Resembling a microscopic view into
the intricate life of an organism, the composition features clusters of reddish-brown, cell-like circles
overridden by floating patches of white foam. This arrangement generates a striking visual tension,
confronting stillness with a subtle, writhing vitality.

Hsiao Ya-hsin

Hsiao Ya-hsin (b. 1982) was born in Chiayi, Taiwan. She holds both her B.F.A. and M.F.A. degrees from
National Hsinchu University of Education (now National Tsing Hua University, Nanda Campus). The
recipient of numerous national and international art awards, Hsiao has also completed artist residencies
in the United States and Turkey. Employing abstract color fields and linear gestures, her works map the
evolving stages and internal dynamics of her creative process.
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BLAIE (1853-1930)
Wu Xing-fen

HHEE (1912-1999)
Yuan Chu-sheng
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XI5 (1874-1939)
Tsai Bi-yin

sEAPEA (1893-1972)

Chang Lee Te-ho

FE 2T K < )

Selected Quotations from the
Participating Artists

| ZEEAmBRH mSEEEBE -

Painting reflects character: a noble spirit naturally evokes a sense of sublime grace.

| REANRRE  EEMBAREE? AEAREE - SHAEWA
GEERZENBRGRIF  LLARAY - (TER B ARSIE ?
Without life drawing, how can one comprehend anatomy? And without anatomy, how

can a figure convey true contour and proportion? How, then, could it ever be called
figure painting?

e

FEERES  KERKRE

| ERAEBERY - LPEHHBE -
R -

It is a literary haven perfect for the mind.

The windows are bright and the desks are clean, revealing the true spirit of
calligraphy.

Holding a banana leaf, one enjoys the cool breeze while reading.

One washes the brush in an ice-cold jade pot, keeping it free from any speck of dust.

INRBYZE TABRZE BESFHUMRYTY  IE8L1ES
BER - ... SREMRED -
Humanity is the most gifted of all creation, yet our aspirations diverge in countless

ways. Whether drawn to music or poetry, calligraphy or painting, each pursues their
own devotion... where there is resolve, purpose will find its path.

BlisE (1907-1998)
Chen Chin

BB (1917-2010)
Shibahara Yuki

B2 (1913-1975)

Sun To-ze

ik # (1913-1970)
Wu Yung-hsiang

BB ShEF (1918-2009)

Shau You-shiuan

H &2 3% (1926-2006)
Tien Man-shih

s £
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| KA DEEL BN - EOU—IXBHSESYH -

Those who master both gift and endurance will walk any path with grace.

|EF& - RBH - ZERHLE  EALMHER -
Verisimilitude alone is not enough. One must paint from the heart, giving form to the
landscape within.

| RERRBR  EMEESRBRAIENE  BURXEZEYE BF
RAKEMRN - TXEEERIBHBANF AR -

I have always held that art must be innately creative—yet it must also transcend the
material and the temporal, remaining eternal within the realm of spirit and emotion.

| P EEREE RS - FUEBNENEER -
I will boast all the more gladly of my weaknesses, so that Christ’s power may rest
upon me.

| RELRSENEBR  AZERBR/LMUEMES  EEHE
% HELNIFmAMHE -

Creating before an audience has never daunted me as a woman. Indeed, the larger the

i
&
-~
e

crowd, the more freely and exuberantly my brush flows.

| EREAIEERY) - MKXERRE -

A cultivated spirit, like a spring breeze, embraces all things; Fine prose, like autumn
waters, remains untouched by worldly dust.
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EH/ME (1925-2020)

Yan Shiau-shian

PAskPE  (b.1943)
Yang O-hsi

FEEZ3E (1924-2024)

Wang Shou-xuan

MHEEE (b.1949)
Lin Li-hua

Bl (1899-1981)
Tan Shu

22FEE (b.1933)
Liang Dan-mei

|Z2MEBEEEMNTS - BRENRGR - AFRE - AEMEXR -

Art is a practice of cultivating the mind and spirit. Yet in truth, to learn from past
masters can never compare to learning directly from Nature.

BEA—EEZEAM REENZEE - WONELD - AMEEF
ZHIE - BEAR

Painting does not rely on talent alone; it demands passion, patience, and
perseverance. A work must convey not merely feeling, but intent.

| ELERNTF  EEZHWEm -

The brush is my hand; painting is my life.

| & &4 BEERREN "FEI, TARE - U2BEEE -
JRHS - MBER/HEL -

It is no exaggeration to call calligraphy the steadfast faith of my life. I roam freely
through this sea of ink, immersed in its depths and finding my own joy.

I ZRESUNRALL  —248;, TEE0LEFED - XREFR -
EEAMAMUERX - BEEZR ; NMEAINAREF - BONERE -

Seal, clerical, and regular scripts possess the nobility of upright scholars, flawless
in every stroke. Running script flows like spirited youth in fine attire. Cursive script
surges like a fierce, invincible warrior, while small regular script carries the delicate
poise of a refined maiden.

| BEEMHE - ThEEAS -

Diligence makes up for a lack of skill; achievement lies in perseverance.

25 (b.1934)
Liang Shiow-chung

7 (b.1937)
Lo Fang

HWER (b.1947)
Cheng Huey-hsiang

L (1950-2022)
Chao Song-yun

BRI (b.1950)
Hung Jui-hsia

0

kb Lz

ffiEH (b.1953)
Chien Mei-yu
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| BRENEBEES  BEEBHNER  EEESEBELD AL
Fraga, -

Only when thought and feeling unite through the artist’s own sensibility can the spirit
of a figure come alive in a painting.

BB NKBES  BEEHNER  ESESEBEL AN
TfEER -

We belong to the present, not the past. As people of today, we should express the
ideas of our time in our work.

|EAEMRE - BAERE RN RERE - RRETLAIEY
S—% -

In the final chapter of life, I know my dreams have turned to ash. Only passion
remains, and I cherish every day I can still create.

| EXABOERAERNEEBRS  BEASE -

Perhaps it is a sense of harmony between my inner world and nature that I wish to
capture in a painting.

| FORE—ARWE  FxEEBEHBC -

I have never let my efforts falter, even for a day. I am forever striving to surpass
myself.

Gl

b
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T

| E—REHRAMS B2 —EMRENRE - HE
EARETR R P EEES - TP ERNE -

R

For me, every painting is an unfamiliar beginning.
With each work, I explore,
Learning through repeated failures and gathering strength in silence.
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il (b.1955)

Lin Shu-nu

ZERE (b.1956)

Lee Li-wen

LY o
by |

s

WA (b.1944)
Lee Su-yu

Tt (b.1941)
Yuan Jai

ZHE (h.1942)
Lee Chung-chung

JE 5% (b.1943)

Hsi Mu-ren

SifEFERNIBEETIN . 58 - MP - B2 - MFE AT
BER P RKE

My dream of creating art lives in the present: with head held high and gentle steps, I
move toward the light and join the wind in telling of a fabled eternity.

| MEBOREREY ZE - UBRENEREZRENER -

Seek beauty in all things with a free spirit; give it form with rigor and care.

| HRERASREERNE— $ W ILEMNABBBERETR - 1

17,\EﬁﬁﬁéE§UfE1ﬁﬁﬁﬁaﬁEJ SRR ERALENEFEBR -
I have spent a lifetime painting where East and West meet. From the delicacy of
meticulous brushwork to the freedom of oil painting, from the richness of tradition

to the boldness of modern innovation, my brush has given voice to the resolve and
freedom of the women of my time.

| EEEEZ(  FEHEE  SEHHESE  FSBEBNEE
MBBREELETRE - RRMBEASH - MNRBMR —EBEL
5t -

A painting needs variation everywhere, in every part. Its rises and falls give it

feeling. Once you form an emotional bond with a painting, you cannot bear to leave
it. You simply cannot take your eyes off it.

| R LIERAEAASEERMENHEESD -

I want my work to reverberate with the force of an elephant stamping its feet.

| MENAL  BRMEZEER  BLBEARANTOE - OB R

Dear friends,

Let us take up our pens,

Before memory becomes a desert,
Before the spirit runs dry...

Wi (1922-2012)
Shan Shu-tze

BB (1931-2024)
Wan Shoo-ching

PREDE (b.1931)
Chung Kui-ying

2P (1935-2021)
Liang Dan-fong

WIS (b.1940)

Lin Ling-lan

PhAE (b.1946)

Swallow Y. Lin
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| —BA - BEEMERE - BBlax HKEET% . LECHEE - B
BANE - BMEAEME  0E 1%/J\EEEJ%EH‘1EP§X$E’J7‘B

Once we have admired, experienced, and felt beauty, we can share those feelings
with others. However small this may seem, it is like the light of a little candle in the
dark.

I—@%?KE’JE%Q F AERZARKINENE - MEETAENE -
W - RBENTFENIFm - RE2—HE THES -

A painter must not pursue outward form at the expense of inner substance. Substance
is life. Without it, a painting is no more than a mass of lifeless colors.

=)

| XREHNBBREE  SEREFVRE RESRME
HERNESE  2EAEA  RMNEnTSLEREE— -

Learning to paint is a wonderful opportunity for everyone. I believe each of us can
find an interest in painting and color, and our lives will be richer for it.

.

| FLMERAR - IENESE  MeKWER  EBREZHEE -
REMTELASZE  EZNZMIEESEMPHOER

Shifting light and shadow, radiant colors, and the gentleness of water come together
to reveal truth, goodness, and beauty. What matters is not what is depicted, but how
the artist conveys what lies within the heart.

|2 Z2EAENRK - FEHWEE  EZAENS NER - T8
ZRNECEEBNER  BEMEMKEEBE T

Only by continually breaking new ground, creating, and persevering can we realize
our artistic ideals and keep the light of our creative lives shining!

| H—OMFE - @ECERREELBESEEN— °

I devote myself wholeheartedly to painting. It has become an essential part of
my life.
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PRI (b.1952)
Lin Hsueh-ching

4

HHERE (b.1956)
Pan Wei-yan

T %

BRI (b.1956)
Ava Hsueh

TR (b.1956)
Maggie Hsun-Wei Hsu

RSHE (b.1958)
Chang Chia-yu

Lo e v

&¥E (b.1959)
Pan Yu

| RERECERARR - FEAMNFNBREE -

The magic of printmaking lies hidden in the processes of preparing the plate, inking,
and printing.

| KERTERNEY - 2RIFERENRE |

The mysteries held within nature are an inexhaustible wellspring of creation!

| EFFE ORI ERPRIE - WEEIFPRAA R |

Move forward through time that flows in more than one direction, toward the
unexplored realms of creation!

| AL - BEAR -

Hold fast to your first inspiration. Never stop pursuing your dreams.

| Z2MZ2AFEREHEBERNEASALRMZRLELNE R -

Art is the visual expression of an artist’s inner perceptions, shaped through the forms
they know best.

|IEMNEYERREER  FEUFFmEERPTELAERS - AW
B mhHpE !

Just as all things reveal themselves, each at ease in its own being,
I hope my paintings give rise to a beauty that is quiet, measured, and restrained.

#EYE (b.1961)
Juin Shieh

IR (b.1962)
Huang Shu-ching

PEIEE (b.1963)
Chen Shu-hwa

—

B/ A& (1965-2026)
Huang Hsiao-yen

e (b.1982)
Hsiao Ya-hsin
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|BEREZMEANE - A RBRENTRIRR -

In art and life, it has never been clear which comes first.

|BIF 2 — IR AR  AEMRBIMFE BRAE BEITE! 7
EMYH T AENZRHE -

Once you set out on the path of art, there is no turning back. Whatever you think
of, whatever you encounter, whatever you go through, just pick up your brush. Any
painting you create is a good painting.

| ESA)0 - BRlrE - REBXR - 28E% -

Stay true to your first inspiration, keep sincerity and kindness in your heart, and
cherish nature. The beauty of your art will endure.

| RBEZEZNHER  B2—RBHNXE - R—HME— - R
THEE XREB UBESEHR - LR IR - BB &
TERNER - BX - AZRBFEREEABRD -

Shifting light and shadow, radiant colors, and the gentleness of water come together

to reveal truth, goodness, and beauty. What matters is not what is depicted, but how
the artist conveys what lies within the heart.

| BEARNANE  HABTUR -

Let invisible forces become visible.
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Editorial Notes

1.This historical timeline is organized into three main
sections: a brief history of the National Museum
of History, women' s art in Taiwan, and women’ s
art worldwide, with key events presented in
chronological order.

2.The timeline centers on the women artists and artworks
featured in this exhibition at the National Museum of
History, contextualized alongside key milestones in
the development of women’ s art both in Taiwan and
globally
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Historical Retrospect:

A Brief History of Women'’s Art in the Twentieth Century

=

ER LGRS

=
History of Taiwanese Culture and Art

BH| 11 FFE S 1B 4 BE BE 52

History of NMH

1910

57 M TR S
History of World Culture and Art

RAKIRBEAR KB B

Futurism emerged in Milan, Italy.

- RY LBUERRESRERFEARF
" BEIRLEF

Wu Xing-fen, a Shanghai-based woman painter
active during the early Republican period,
exhibited her paintings at an exposition in Rome,

Italy.

EEES CRLUBH, (AFE H
FEZAY) - EEEMAEME

The Luoshan Poetry Society was founded in
Chiayi, Taiwan, by Pai Yu-tsan, Lin Yu-shu, and
others. Chang Lee Te-ho was among its members.

CEEHEHES "D
B, BESLHE
==
The Guest House built for the
Taiwan Industrial Exhibition

1911 1916

mERIEEE "SI, ( Der Blaue Reiter)
YT - ZZE X Gabriele Minter + Marianne von
Werefkin BED S

The German Expressionist group Der Blaue Reiter (The Blue
Rider) was founded, with women painters Gabriele Munter and
Marianne von Werefkin among its members.

© Georgia Totto O'Keeffe EEE 291
£, LEREN—BoEXRE

Georgia Totto O'Keeffe’s charcoal drawings were
exhibited as part of a group show at the 291 gallery.

O i EXKatherine DreierfiTheresa
Bernsteinff &+t 2% AHEEIT "B
EiiXHE 1 ( Society of Independent
Artists ) -

Georgia Totto O'Keeffe’s charcoal drawings were
exhibited as part of a group show at the 291 gallery.

ORENEN (BmRIEERERRE)  ¥E
BIEEBAZILEYE  XERENDRE

SIEE ( SSEEEEURERNS )

The Office of the Governor-General of Taiwan issued the
Regulations for Visiting the Commodity Exhibition Hall. The

Local Products Exhibition Hall relocated

to the Taipei

Botanical Garden and was renamed the Governor-General's
Commaodity Exhibition Hall. Its new premises were the

predecessor of the present NMH building.

was the predecessor of the
NMH'’s present building.

1917

OFBERBBEE - 1916FEARANZ
g DI7TFEARHASSSEME
R EE - 1920FE N ABIELRE
USEXMBER  BERE—UPEH
LBBE

Fan Tchun-pi studied in France, enrolling at the
Académie Julian in 1916 and transferring to the
Ecole des Beaux-Arts in Bordeaux in 1917 to
begin studying painting. In 1920, she was
admitted to the Ecole nationale supérieure des
beaux-artsin Paris, becoming the institution’s first
Chinese female student.

O BBERLFFESE BRE
REHEHKI "EL,  REEER
FREFFL

Chen Mei-feng and his female students Tsai
Chih-chan and Tsai Yueh-hua founded the

Lotus Society in Kaohsiung, Taiwan's first
women’s poetry society.

1922

O BEKRIBEEIEREZMERKIthe
Kollwitz@ 2! (&)

German Expressionist printmaker Kathe
Kollwitz created The Mothers.

OHERBENBIME T8 "EEE
MRBE, (#R)  Z#EHD
e (&) (Spring) - BEAI
UHERANE -

The Government-General of Korea held the
inaugural Joseon Art Exhibition. Na
Hye-seok became the first Korean woman

painter to have a work selected for the
exhibition, with her painting Spring.
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RERMAMTIEZSEYAL
BB TR E
Chang Lee Te-ho, Lin Yu-shu, and other

literary and artistic figures founded the
Linlang Mountain Pavilion Poetry Society.

M BEMHERKIER TS
TEMABBE—EH "ABH .

The Baiyang Art Society was jointly led by Nanjo
Hiroaki, an art teacher at Hsinchu Middle School,

and Tani Kiichi, an art teacher at Hsinchu Girls’
High School.

1924 1926

EEE—UZHEZIRERMary
Cassatt ( 1844-1926 ) #itd

Mary Cassatt (1844-1926), America’s first
woman Impressionist painter, died.

Katherine Dreiersi®l "EIFIRM
2R,  BESHAUERFRR
BATEHRE

Painter and curator Katherine Dreier

organized the “International Exhibition of
Modern Art.”

O FEEER (REX) ABEEBEERDVER
Fan Tchun-pi's painting The Flute Player was selected for
exhibition at the Paris Salon.

& Alma Woodsey ThomasiEZEBABEE .
RHENEREMENL ( Fine Arts degree ) B
FFE=EZ K -

Fan Tchun-pi's painting The Flute Player was selected for
exhibition at the Paris Salon.

EEE—MLEXREE  Fm
(B) ~ (2F) - (#H) A
EEEER - EMIL - B
WRER TER=-VE,
Chen Chin, Taiwan's first woman painter,
had her works Attitude, Poppies, and
Morning selected for the inaugural Taiwan
Fine Arts Exhibition (Taiten). Together with
Lin Yu-shan and Kuo Hsueh-hu, she was

hailed as one of the “Three Youths of the
Taiten.

1927

REBNEM "REEED .
MELREE

Chang Lee Te-ho organized the Yaque
Calligraphy and Painting Society, with
Lin Yu-shan serving as its instructor.

1928

I%EEEE’ME IR ETBERN

TPEE—EZAERER, -
& L HcER1F s 80 8R4
After returning to China from Europe, Pan
Yu-lin held the “Exhibition of China’s First
Woman Painter in the Western Tradition” in
Shanghai, featuring more than 80 works
created during her time in Europe.

OEIRHE (REE) ANEES

ZEMRES B

EEHS =

BIkE

Pan Yu-lin's oil painting Nude was selected
for the International Art Exhibition in Rome,

where it won a gold medal.
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O BREM - K TFFERERL "5

ENSEHEER

Kuo Hsueh-hu, and others.

O SREBMBU T ELFEL,

© SRFTEMERIL "MHPLLRT
BTRE,  AAEREER
BISTER D EE

Chang Lee Te-ho established
Linlang Mountain Pavilion and Yi

Garden, which became important
literary and artistic salons in Chiayi.

r&=55.

Taiwan'’s first women'’s poetry society.

1929 1930

OLBRNEEZEENREES  EFIR
BREPHSRILEENR

The inaugural National Art Exhibition was held in
Shanghai, with Pan Yu-lin among the participating
women artists.

O EBEERVirginia Woolfdiik (BE2H
EE)  HEEZUIRRRTEBRE

British writer Virginia Woolf published A Room of
One’s Own, which had a profound and lasting
influence on the development of feminism.

I ABIERMAI "IRAEEMX

W&, (FAM) FEZMEMR
NI ERE  HETERENF
REE1938F _BIRBEATY

The Society of Modern Women Artists (FAM)

was founded in Paris to advocate for greater
public recognition of women artists. It held

annual exhibitions in the city through 1938,
on the eve of World War Il.

Bt - EAMEIWL - RE - 50

Chang Lee Te-ho organized the Lianyu Shizhong Poetry Society.

0 EEVHBEES B MET

Tsai Bi-yin founded the Xiangyun Poetry Society,

® BRED ({bf) ABEZFHRE - (W
MRt Z ) NEMEXR - B (

Gobara Koto and Kinoshita Seigai founded the @) 2E=|00=RE
Sendan Group, whose members included
Taiwanese painters Lin Yu-shan, Chen Chin,

HCE]

Chen Chin's Applying Makeup was selected for
Japan’s spring Imperial Art Exhibition (Teiten),
and The Women of Shantimen Area for the
autumn Ministry of Education Art Exhibition
(Bunten). She also exhibited Sheet Music at the
10th Taiwan Art Exhibition (Taiten).

BREL (B&) ABEHXTREER
Chen Chin's painting Ensemble was selected
for Japan’s Imperial Art Exhibition (Teiten).

1934 1936

REEREERAERFEUHEERE
EWEMEBERER "HE2EL
HEMKIEmRE

The International Federation of Business and
Professional Women organized the Second

Exhibition of Works by Women Artists at the
Institute of Art Propaganda in Warsaw, Poland.

EEE TR Georgia Totto O'Keeffe##
25 TERIRAERERZE .
American artist Georgia Totto O'Keeffe was hailed
as the "Mother of American Modernism.”

;AEMarie Laurencin2 Ef5/D 88158
MERFEFLHZER
French painter Marie Laurencin was one of the few

women painters of her time to achieve equal
standing with her male peers.
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ERUAE BB "2ERERN
EmREE, (FR) W&
PLAHIR) 2RE10NRE

The Taiwan Fine Arts Exhibition (Taiten)
was reorganized and renamed the
Governor-General's Art Exhibition
(Futen). Chen Chin exhibited Pestle
Song at the inaugural Futen.

1938

© Frida KahloTE AR Z2- 24t
Z 8 (Julien Levy Gallery )
BWMEREANER -

Frida Kahlo held her first solo
exhibition at the Julien Levy Gallery in
New York.

O MEBREIMEFEMBRER
SHTIRRIEF BT )
MER= - ENE - RXH
Lim Hak-tai founded the Nanyang
Academy of Fine Arts, where Georgette

Chen, Cheong Soo-pieng, and Chen
Wen-hsi later taught.

REETEEERIEEZEN
EibmchLE  FHREE A
HE BB

Chen Chin served on the jury of the
inaugural Taiwan Provincial Fine Arts
Exhibition, held at Taipei's Zhongshan
Hall. The exhibition comprised three
divisions: Chinese painting, Western
painting, and sculpture.

SREEMMI T ERSEEE
REEFMRES

Chang Lee Te-ho founded the Tijin
Pavilion Ci Poetry Society, pioneering the

development of “ci” poetry societies in
Taiwan.

SEEVUMMBBRAN - RE
SIEEER
Taiwan Provincial Teachers College was

founded and established a Department of
Art and Crafts.

[l
I

1946

O EREYERS
(ICOM) pfiz

The International Council of Museums
(ICOM) was founded.

© 1946 FAKIRAEMIZYE
(MoMA ) ZGeorgia
O'Keeffe Z#HEARIFERE -
& MoMA 2 EEfr 2 #H ol Ea
B MHEBIRR
The International Council of Museums
(ICOM) was founded.

0 WERURAXYEERBTE
= FHREPIEE

Artifacts from the Palace Museum and
Henan were brought to Taiwan with the

Nationalist government and later stored
in Beigou, Taichung.

0 (EEEMERS) BT
The order imposing martial law in
Taiwan took effect.

O EEEUMSEBRBESSFE
ERUH A EE e RE
il %

The Department of Art and Crafts at

Taiwan Provincial Teachers College was
reorganized as the Department of Art.

1949

Anni Albers A EUTEALIIR
HEMEEE P M BRI R 8
AR AT A

Anni Albers became the first woman
textile designer to have a solo exhibition

at the Museum of Modern Art (MOMA) in
New York.

O EEYEBMKRSENFEEIH
EEEEREIEEREH

The Commodity Exhibition Hall in the Taipei
Botanical Garden was converted into staff quarters
for the Taiwan Post and Telecommunications
Administration Bureau.

0o "IRIBEHRE, BN
R_HEEEEERE
MRAEE, MR

The Joint Exhibition of Modern
Painting was launched, marking
Taiwan's first postwar group
exhibition to explicitly champion
“modern painting.”

1951

O "FElECREREZMESF
=N AvA

The inaugural Sao Paulo Biennial
was held in Brazil.

O A2 RNew York School
By TENEHEBEWNE
HPZ2REXMBMRE -
SSHISRAN - 18 - CREIE
BfE - BEEEHE
The New York School organized the
Ninth Street Art Exhibition, with Lee
Krasner, Joan Mitchell, Helen

Frankenthaler, and other women
artists among the participants.
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FhEREHE » M ZB) - BRGR
afE - RER - BR/KEES AR

The Central Taiwan Art Association was founded by
Lin Chih-chu, Yang Chitung, Lu Fo-ting, Chen
Hsia-yu, Yen Shui-long, and others.

T#TEg, Bl - ERMHEARKH
TTEEELRE  RITE
The Era Art Association was founded, with its core

membership drawn from the MOUVE Atrtists’ Society
of the Japanese colonial period

O HBHREMTREENEILEYED mE
SIEERIZ "B BN EMEE, (S
EEEMIEE )  BETRELSHETT

Minister of Education Chang Chi-yun proposed establishing
the National Museum of Historical Artifacts and Fine Arts in
the Commodity Exhibition Hall at the Taipei Botanical

Garden. Pao Tsun-peng was appointed director of its
Preparatory Office.

O 12RAHBIBEEXYEMEZSREENIL - &
BYBEIFE &K  $SEEEEEZ
8 RIIKXANEIE - BAM "ZENEE

On December 4, the museum'’s Preparatory Office was
established. Pao Tsun-peng invited Wang Yu-ching, Ho
Hao-tien, and Yao Meng-ku to serve on the preparatory
committee. Together, they established the museum in just
99 days and were known then as its “Four Founding Pillars.”

EEE PHES MIW - BREH - H5=8-
FEM - =01 FEESEAOEZEEREE
ZEER - 2EnEtmEYEERAIES
mEEEEME

Huang Chun-pi, Liao Chi-chun, Lin Yu-shan, Chen Huei-kuen,
Yang San-lang, Kuo Hsueh-hu, Li Shih-chiao, Li Mei-shu, and
others petitioned the Taiwan Provisional Provincial Assembly to
establish a Taiwan Provincial Art Museum in the Commodity
Exhibition Hall at the Taipei Botanical Garden.

BREEME (RHEE) EBE2
RAEE - BR1958FBH—
TR1BRE B 17 RS B4 8

Sun Toze painted Questioning
Heaven as a gift for Professor Li
Man-kuei. In 1958, she created

another version and donated it to the
NMH.

1954

R X 2R 5

BAEREES
% - RAEL R

Singaporean artist Georgette Chen began

1955

Kassel, Germany.

teaching at the Nanyang Academy of Fine Arts,
becoming its first woman faculty member.

"BLEFERXERE . REHET

The first documenta exhibition was held in
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0 BITE - BESHESBT - 21
W FEERANSHER "HREE
Encouraged by Professors Sun To-ze and Liao
Chi-chun, Liu Kuo-sung, Li Fang-chih, and
others founded the Fifth Moon Group.

O E - EHSANER "FHEE.
BIINEBESHEE - Mk
Ho Kan, Hsiao Chin, and others founded the

Ton-Fan Art Group. Later members included
June Huang and Swallow Y. Lin.

O RRFERABIMRITIEESHRE
EEEUMBNREESEERE

WERIEREE

Liang Dan-feng began traveling abroad to paint

and write. She was a pioneer among Taiwanese

women in combining independent travel with
sketching on location.

1956

Grace HartiganB##4MoMA ™12
Americans ; RPBE—ZHEMNH
Grace Hartigan was the only woman artist

featured in Twelve Americans at the Museum
of Modern Art (MoMA) in New York.

O 3B12HBINI ESE X YEMEE ( SEIIES
BEYEE ) EXFEE  HEBvIEdER
The National Museum of Historical Artifacts and Fine Arts

officially opened on March 12, with Pao Tsun-peng as its
firstdirector.

O BEYBEENYEMESHESEERN IR
BEENYSHEE _HEHARBFEELY

By order of the Ministry of Education, the museum took
custody of 38 crates of cultural artifacts previously
transported to Taiwan from Henan Province, as well as
antiquities returned by Japan after World War 1.

¢ ZIREgeRE "ARER, RELP
LIEZEY - FMMABBBESASRE

The Fifth Moon Group held its inaugural Fifth
Moon Exhibition at Zhongshan Hallin Taipei, with
new members, including Cheng Chung-chuan,

O EEEUBRTREBEBEMULER

B THElE,  DKEZEESE

Zhang Yu-lian, a student of Huang Chun-pi,
brought together 14 women painters to form the
Shiqu Painting Society, focusing primarily on ink

taking part. painting and calligraphy.
© EZIE ( SEUSE2MMHE © SRETRER  FTEIMEK -8

BRIBNEEMR - MPITRAELDNE -
BREXMFERT - BEAM@RMF

e — =
HA "TAEEEZ,

8 ) RESEYEREEEMII

The National Center of Arts (now the National
Taiwan Arts Education Center) was established
in the Nanhai Academy complex at the Taipei
Botanical Garden.

® "EPXiiHE. Bl ZEEEe
MR B E M 2t

The Taichung Art Association was founded, with
June Huang and Lin Shu-yin as its only two
women members.

Six artist couples jointly founded the Liuli (Six
Couples) Painting Society: Wu Yung-hsiang and
Chen Jiun-fu; Chi Kang and Lin Jo-chi; Kao
Yi-hung and Kung Shu-mien; Lin Zhong-xing
and Shau You-shiuan; Fu Chuan-fu and Hsi
Te-fang; as well as Tao Shou-bo and Chiang
Shu-ping.

1957

(H£5E) (Life) MEHHELERE (
UREE PRI Z M EMER ) “"Women
Artists in Ascendance,” X{Helen
Frankenthaler, Grace Hartigan,
Nell Blaine, Joan Mitchell, and
Jane Wilson - B REFERARE
BBURREERIE B GRS

B8R -

O 10R10B B EE XY =EMEE LB &
BT ESE YRS, (S EIEEE )
On October 10, the National Museum of Historical

Artifacts and Fine Arts was renamed the National
Museum of History (NMH).

OSEBEERESM " F4ECRERE
gFR .

The museum made its debut at the fourth Sao
Paulo Biennial in Brazil.

Life magazine feature titled "Women Artists
in Ascendance” brought mainstream
attention to five post-World War Il women
painters: Helen Frankenthaler, Grace
Hartigan, Nell Blaine, Joan Mitchell, and
Jane Wilson.

O SREMBIBAIE S L5084 T L EEEE
- EFREABREYEXIZEAR

Chang Mo-chun donated more than 50 ancient 186
jade objects from her personal collection to the

museum, setting a precedent for private donations

of cultural artifacts to museums.

O BmBBEEARELNII "XEE,
HREBZREE - RikE - MEESA
Sun To-ze and others founded the Women
Painters’ Association in Taipei. Its members
included Yuan Chu-sheng, Wu Yung-hsiang,
Lin Wei-chun, and others.
O=E2x—ERNREAFEIE

FREBRCRES J AL - MR
BA

The Modern Print Society was founded as
Taiwan's first group dedicated to modern
printmaking. Swallow Y. Lin later joined the
society.

1958

O EREEESN " H5EEmERELRN
SER,  BIEZE

The NMH participated in the fifth Sao Paulo
Biennial in Brazil, with Sun To-ze among the
exhibiting artists.

NMH participated in the first Paris Biennale
(International Exhibition of Young Artists).

ORFEENREHEEEM "TPHBMR
BEE

Shibahara Yuki organized the “Sino-Japanese Art
Exchange Exhibition” at NMH.

O RME (RIRFEERE) AFEIHE

Chang Mo-chun’s Hanging Scroll with a Poem of
Reflection in Cursive Script entered NMH's collection.

O EEESN " BIEERERSFE2ME

O RES (FRIET) - (BR2FH
(EB10E) AREBE

~=
,

Wu Xing-fen's Traveling at Dawn on the Shu
Plank Road, Layered Greenery and Longeuvity,
and Wind through the Pines of Huangshan
entered the collection of the NMH.

O BZE (KEE) 2MEEE "FEES
it RKRE , RARRIFPREL
Sun To-ze's Questioning Heaven was featured in NMH's
“Worldwide Touring Exhibition of Chinese Painting and

Calligraphy,” which traveled to New Zealand, Australia,
Europe, Africa, and the Middle East.

O AR REMENE (MoMA ) BLFEEE
HMBRIBEFRZMZE Helen Frankenthaler
(HZHET)

The Museum of Modern Art (MoMA) in New York acquired
Jacob'’s Ladder by American Abstract Expressionist artist
Helen Frankenthaler.

1959

THAEE . B BE
BREEZF—EEBNELHRE
£EE

The Ten People Calligraphy Society
was founded as Taiwan's first major

calligraphy collective after World War II.

AT ERMenchu GalptZ&Concurso
Nacional de Pintura de Espafia& i€
BRLMHER -

Spanish painter Menchu Gal became the first woman
to receive Spain’s National Award for Painting.

0 BEEREE/BIZMERBR (SH

SEEMAR ) EEHE - BEME
BHBEZREBZE —NUAEREMB A
B

O LHEESN "FEENEREDMNEFRE
NMH participated in the sixth Sdo Paulo Biennial in Brazil.
O REESN T E2EERBERSFBEIMRE

NMH participated in the second Paris Biennale
(International Exhibition of Young Artists).

O SBEEEE TERER, K TEELHEM
RE

NMH constructed the National Gallery and the History
Teaching and Research Room.

Chung Kui-ying was appointed a full-time lecturer at
the National Academy of Arts (now National Taiwan
University of Arts), becoming the first woman trained
in Taiwan's teacher education system to teach in a
college-level fine arts department.

¢ BN RBAFOUSEERMAE "BX
&5, (SREMPHEHEEREE) -
AREhRERUINESELE

Yan Shiau-shian, Han Shih-chiu, and other painters
and calligraphers founded the Haitian Art Society
(now the Kaohsiung Chinese Painting and
Calligraphy Society), Kaohsiung's first painting and
calligraphy society.

1960

TMREEEL REREMIL
The Nouveau Realisme (New Realism)
movement was founded in Paris.

OBEE ThEEEEWMERKE, o
PEEARMARRIFPRERKGET - H
MR 28ER xR

NMH organized the “Worldwide Touring Exhibition of
Chinese Painting and Calligraphy,” with two simultaneous
tours covering 28 countries: one through Central and

South America, and the other through New Zealand,
Australia, Europe, Africa, and the Middle East.

O EEEg T EtRZREKERE, £FEE -5
It B TESEL
NMH organized the “Touring Exhibition of World

Masterpieces,” presented in Tainan, Kaohsiung,
Taichung, Hualien, and other locations.

O RN " RERESER.

NMH hosted the “Exhibition of Calligraphy by
Chang Mo-chun.”
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1961

O BRMIBAEMEYEEEXHE
RREBI RS MATEFREHE -
The Musée d'Art Moderne de la Ville de
Paris officially opened and began acquiring

alarge number of works by women artists of
the postwar avant-garde.

© Niki de Saint Phalle AW EE
IE AEERE—XUEME
Niki de Saint Phalle joined Nouveau Réalisme

(New Realism) as the group’s only woman
member.
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0 HBEMEEDE  WiEE "HRE

Long Island Museum.

BEX  BIEIEA

1962

g, EXREREENEEERLY
un To-ze traveled to the United States to

lecture. On her recommendation, the Fifth
Moon Group was invited to exhibit at the

O "EEEE. R HEBLWD
B RRE EQEB FBE-

The Renyin Painting Society was founded,
with members including Shau You-shiuan,
Wu Yung-hsiang, George K. C. Yeh, Huang
Chun-pi, Fu Chuan-fu, and Tao Shou-po.

O WEENMA " N\EEE.,
AE—HRE
Feng Ji-rong joined the Bachou (Eight

Companions) Calligraphy Society as its
only woman member.

O BEESN TETEERRREZINEFR
NMH participated in the seventh Sao Paulo Biennial

in Brazil.

O PIEEEE T EIHBMRE

NMH constructed the Art Teaching and Research Room.
O BEEREN TARNKEER, - BRR
BEFRESNEE

NMH hosted an exhibition of Japanese watercolors.

Shibahara Yuki led a delegation to Taiwan to attend
the opening.

1963

O RSN TRNEERERERE
(FOELRER)  BIEEMRE
AN

NMH hosted the “Preview of Modern Paintings for
Exhibition in the United States” (the sixth Fifth Moon
Exhibition), Sun facilitated the trip to the United

States.

I Betty Friedanttihl (X MRIEW) - BER

YMABEREEEZRE  BREBHUEHET
ERRB/BEAEALE

Betty Friedan published The Feminine Mystique, challenging
the confinement of women to the roles of wives and mothers
and advocating their full development as individuals through
education and work.

O BT AREMHorst Woldemar Janso
12 (2iiiE) SIFEEh 7 A MR
E BEFREAEOLHERREF
g 1Fm
Russian-born  German-American art historian Horst
Woldemar Janson published History of Art, which

became a classic textbook on Western art history. Its
first edition included no women artists or their works.
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O LHEESM "EIEEAEFREZINEFE

O REERM T ERAREER.
HREZR

Art Friendship Association.

TREREE, RELLH - HEBEN - TA
B mi - RURE - BRELES O BE (FF3)
The Jiachen Painting Society was founded in Taipei, with AP IBEE
members including Tan Shu, Ting Chih-pan, Cheng Chen Chin's
Ti-hsuan, Zhu Jiuying, and Sun Yun-sheng. Grapes entered

BEEECRERENT ZBAESZSELRE
2
Feng Ji-rong accepted an invitation to teach painting and
calligraphy in S&o Paulo, Brazil, and settled there, where she
frequently met with Chang Dai-chien.

NMH's collection.

EASE R TS AR
CIREE (L)
A S HEE

Wen Bi-ying's

Pavilions in the Mountains

190

of the Immortals
entered NMH's collection.

NMH participated in the eighth Sao Paulo Biennial in Brazil.

[RE - BIE - RER - EFE

NMH hosted the “Exhibition of Ink Paintings by Contemporary Masters,” featuring works by
Chen Chin, Sun To-ze, Wen Bi-ying, Wang Shou-xuan, and Xu Ying.

O RLRBL "HEEMRIKE ), (BIRMAnENTRAE)
Shibahara Yuki founded the Japan-China Art Friendship Association, later renamed the Asia

O E=:E (WK
AFE SRS EE
Wang Shou-xuan’s

Landscape entered
NMH'’s collection.

O BE (WZK)
AT S EEE

by a Pine-Lined Stream
entered NMH's collection.

1964

Erh - ZER - LEEABSMERER
SEBiTE

Following the establishment of diplomatic relations
between France and the People’s Republic of China,
NMH ceased participating in the Paris Biennale
(International Exhibition of Young Artists).

OBFZ=EREBLTEBEEMRSonia
DelaunayfEm - RENERITEZHET =
R MR
The Louvre exhibited works by French Jewish artist

Sonia Delaunay, making her the first woman artist to
have an exhibition at the museum during her lifetime.

1965

ANIRAEME "HRZE . RERIMEE
fit - ZEIZ EXBridget Riley = E 18 B
The Museum of Modern Art (MoMA) in New York presented the

Op Art exhibition “The Responsive Eye,” bringing international
attention to British painter Bridget Riley.

O SEERM T HEEER
NMH hosted the “Exhibition of
Paintings by Fan Tchun-pi.”

1966

© Maria Helena Vieira da Silva¥&;% B[
FKEIfTKEE ( French Government’ s
Grand Prix Nationale des Arts ) + %
ZRBEEULHEMR -

Maria Helena Vieira da Silva became the first woman

to receive the French government's Grand Prix
National des Arts.

® "PELERES ., REFE -

The Chinese Cultural Renaissance Movement was
launched, drawing support from the arts community.

BiffFRER

® RERHE

¢ EEBUMBAEFEERZRE I ZEMEAS
HABEUREMS

Taiwan Provincial Normal University was elevated to national
status and renamed National Taiwan Normal University. Its
Department of Art was renamed the Department of Fine Arts.

O FEHETE - EHE  MIER - 21EBWL - £
1E Rl BRXEEAE THERES .

Lee Chung-chung co-founded the Running in the Rain Art
Society with Wang Kai, Jin Kai-xin, Lin Shun-shiung, Liu De-shan,
Ren Shi-zheng, Shen Lin-bin, Chen Wen-cang, and others.

O 2EM - TiE - BCEEER L "PEIEAK

AIUMBABENR (SH Y
USEMBEAREMBS ) BEULMRE
Liang Hsiu-chung was appointed dean of the College

of Arts at National Taiwan Normal University, becoming
the university’s first female dean.

REE,  FEEAGRHPE—LMRE

Liu Kuo-sung, Yu Huan, and Hsiao Jen-cheng initiated the
founding of the Chinese Modern Ink Painting Society. Lee
Chung-chung joined as its only woman member.

O MEMA "EAEE, - "RAKRES,
Lin Yan joined the Ton-Fan Art Group and the Modern Print
Association.

1967

Bridget RileyUFzRZEBHZESE 9 EHAE
BMEME  REUESZEBEBEKE (
International Prize ) WX 4B X -

Bridget Riley represented Britain at the 9th International
Art Exhibition of Japan, becoming the first woman
painter to receive the International Prize.

O REEESM "FOEEREREZNEERE .,

NMH participated in the ninth Sao Paulo Biennial in Brazil.

OLBEEN "TEHEELEME, - 2l
TRABINPEERNRE, K "TPAESZ
£, BAKE

As part of its “Bringing Knowledge to Your Doorstep”
initiative, NMH organized two exhibitions touring
Taiwan: “Chinese Master Paintings from Past Dynasties
Dispersed Overseas” and “Masterpieces of Chinese
and Western Painting.”
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0 REZSM "RRAFEHSER
Chen Chin participated in the Japan-Philippines
Joint Painting Exhibition in Tokyo.

0 REETE23EEREEE - Fm
(F5) 2R
Chen Chin served as a juror for the 23rd Taiwan

Provincial Fine Arts Exhibition, which also featured
her painting Grapes.

1968

Bridget RileyfE Bl EMTEF &
REREBERLFR - HAEN
ES THREERE, Pk
Bridget Riley represented Britain at the

Venice Biennale, becoming the first woman
to win the International Painting Prize.

O LEERPREREEN ' PEEER
BIKBHZRIRBENRE  REF - B
HEANFmER

NMH organized the “Exhibition of Ink Painting” in Tehran,
Iran, and sent Professor Sun To-ze as its representative.
The exhibition featured works by Wu Yung-hsiang, Zeng
Qi, and others.

O HEE (HTE) AREHEE

O %ZE OLBE) AREBE

Sun To-ze's Contemplation entered NMH's collection.

Fan Tchun-pi's Chrysanthemums entered NMH's collection.

O SEESM "E10EEmE R
BBNEFR

NMH participated in the tenth Sao Paulo
Biennial in Brazil.

O SEEERN DENESRE

NMH hosted the “Wen Shu-ching
Painting Exhibition.”

1969

TEMPMLHENR ) REBALIMN
17 - EEMTEE RS HI R L BT R
Women Artists in Revolution (WAR) was founded in

New York to protest art museums’ exclusion of
women artists.
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O BEERN THEPHEMIBE,  RRBEH

BEMRRRE(REERR

aER  BLANE - RH%E -

NMH invited the Bapeng (Eight Friends)

and others.

S B B 2 1 BB R E G [ BE RO X 12
The London Women's Liberation Art Group
was founded.

Judy Chicago RIMMA LT
—fEx M ERBIMEE
Judy Chicago established the first feminist art

program in the United States at Fresno State
College in California.

NMH hosted the sixth “Sino-Japanese Art Exchange Exhibition.”
Shibahara Yuki received a commendation from the Ministry of
Education for promoting cultural exchange.

O EERE ")\ PEEL R TR

O (M=) &EEEIT

Lion Art Monthly began publication.

O BEEREBRBME2080UNERMIL
'¥z22g,  REFRUEHNEE

RED , BEhERE
EBERSAFM
Painting Association and the

Liuli (Six Couples) Painting Society to hold their first joint exhibition, TR
featuring works by Shau You-shiuan, Wu Yung-hsiang, Kung Shu-mien,

More than twenty women painters, including Lo
Yin and Pan Chiung-chu, founded the Xinhai
Painting Society, which held annual exhibitions
around International Women'’s Day.

+HEE, £#2R8 - AIERERTES - B
- ERm AR - OREE C HER - BXRE - BB &

The Shixiu Painting Society was founded in Taipei. Its founding R L - e
members were Wang Chun-yi, Tan Shu, Hu Pei-chiang, Wen O HEREPERETHRNER ( i

X{tR ) BX2E (EE58)

Chen Shu-zhen received the Literary and Arts
Award in the calligraphy category from the
Republic of China’s Bureau of Culture under the
Ministry of Education.

Shu-ching, Tien Man-shih, Mei Hsiao-ying, Huang Kuo-ying, Wen
Bi-ying, Liang Dan-fong, and Lo Fang.

RREELERHEEGLEE
Liang Dan-mei received the Golden Goblet Award from the Chinese
Painting Association of the Republic of China.

1971

EFZEMfTEEZELnda Nochlin
i (Artnews) 3R (RAL
BRWZEHEMEK? ) - HAKE
B 3BT R AT REYR

American art historian Linda Nochlin
published “Why Have There Been No
Great Women Artists?” in Artnews. The

essay became a foundational text for
examining the status of women artists.

O BEESN "FIIEERRREBNEFR
NMH participated in the 11th Sao Paulo Biennial in Brazil.

O EEEEN T RREEFRE,

NMH hosted the “Posthumous Exhibition of Wu Yung-hsiang.”
O HiEER TETREER,

NMH hosted the “Exhibition of Paintings by Wang Shou-xuan.”
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O SIEHEREN "TEREHER.
NMH hosted “Oil Paintings by Hsi
Mu-ren.”

O REEREN "TPHEEBIM
HR&E,  &ExH - HES
FHER

The National Museum of History
organized the World  Touring
Exhibition of Chinese Calligraphy and

Painting, featuring works by Sheng
Yuan-fang and Tien Man-shih.

REETERBEEGSHE
Xu Ying received the Golden Jue
Award from the Art Society of China.

B/NBEM ThEXY
7. FFERM (F5F)

(KR 2R

Yan Shiau-shian participated in
the “Chinese Cultural Chests”
project, contributing Flowers

and Chinese Trumpet Creeper
for exhibition.

SHRE (HIKE) EarEe
N
Wu Yung-hsiang's

Emerging from the Gorge
entered NMH's collection.

HEF (WAXRE) i
- - 2>, ¥
NS ¥ .
Tien Man-shih's A Recluse

in Deep Seclusion entered
NMH's collection.

O 2H (%)
AFE LS EE
Zeng Qi's Lady

OB (BEWER)
AF SIS EE

Sheng Yuan-fang's
Clouds on Yushan

CEBH (TERE)
AFE LB EE
Tong Yang-tze's

Calligraphy in
Running-Cursive Script

REMR

O SREESN 'FI2EEREREDMEFERE
NMH participated in the 12th Sao Paulo Biennial in Brazil.

OMHSMEBERCREMR Y "PEREIR

Swallow Y. Lin participated in the “Exhibition of Modern
Art of the Republic of China,” organized by NMH in Paris.

ORBESENR "THAREER.
@ Rk BERIE  EBNZRE

entered NMH's collection.

entered NMH's collection.

entered NMH's collection.

ZIRAHREERE

The Evergreen  Graphic

Taiwan after World War Il.

MapuHa A6pamosuh S 2 A FHB
AEHErEss (&#%=0)

Marina Abramovi¢ performed Rhythm O in
Naples, Italy.

OB TIRUKIE, BRI BETERXY

BifREFTHEEARER—BEIXER D -
The Woman’s Building opened in Los Angeles, housing
the Feminist Studio Workshop.

NMH hosted the “Five Phoenixes Calligraphy Exhibition,”
featuring works by Lo Yin, Tong Yang-tze, Kung Shu-mien,

Yu Chun-chu, and Lu Chu-chi.
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O "TEREEIHI AIRE
ENEH HSHEEEE

Association was founded, with Lin
Hsueh-ching among its founding
members. It was an important
modern printmaking group i

SPEERN TPEERER, - ERSIEAFBERE
NMH hosted the “Exhibition of Paintings by Chinese and Western Masters,” presenting original works by Western
masters for the first time.

SEEEERY T 20 AL PBIBRRER 1 BUM
SR EERERERER S EERE
NMH organized a European tour of the “Exhibition of 20th-Century Chinese Masters,” covering fourteen cities in

eight countries and concluding in 1978. At the NMH's invitation, Liang Dan-fong gave live painting
demonstrations in Netherlands.

MBI IMEM T EII78F AR - R+

ZE (T AREEE © REER (TCRERITSEHE) AL EE
Lo Yin's Towering Pine-Clad Peaks
entered NMH's collection.

Chen Shu-zhen's Couplet in Running Script: Flowers
Bloom, Scriptures Expounded entered NMH's collection.

(ZR) HsaIT

Artist magazine began publication.

© Laura Mulvey333k (B RBEMEER)
BEXMIREBIERER
Laura Mulvey published “Visual Pleasure and Narrative
Cinema,” laying a foundation for feminist visual theory.

WERSMEEERY " \EBEER,
Feng Ji-rong participated in the “Exhibition of the
Bachou Calligraphy Society at NMH.

OWEE (BRXPE) AFHEBE
Feng Ji-rong's Hanging Scroll in Bronze Inscription
Script entered NMH's collection.

Soen e 0 2IEY
L
oS Ee

O M (B ) ARSI
Swallow Y. Lin's Mother and Daughter entered
NMH's collection.

R FRABEBES
Liang Dan-fong received the Ministry of
Education’s Cultural Medal.

© LACMA {Women Artists: 1550-1950)
EZHEEZHERBERCRENRE -
RRMEFRTT 400 FRMERE SR

The Los Angeles County Museum of Art
(LACMA) presented “Women Artists: 1550-1950,"
the first comprehensive international survey of
women artists in the United States. The touring

exhibition systematically traced four centuries of
women'’s painting.
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FRERLBHEMER (AE) REL
AIBER  REEEREFEERT
Hsi Mu-ren exhibited her laser artwork Lone Star at

Taichi Art Gallery in Taipei, marking Taiwan's first
exhibition of laser painting.

¢ HEX (HERREEXWEHL) Bk -

RENEEXNEES

OCEFEBREBBFLEYESEMR
'HEEZFREBE.

The Fung Ping Shan Museum at the
University of Hong Kong hosted “A
Retrospective Exhibition of Works of
Fan Tchun-pi.”

Shaih Li-fa’s A History of Taiwanese Art Movements during
the Japanese Colonial Period was published, becoming
the first book devoted to Taiwanese art history.

SEEEN TERER,
r&EGAFmE
NMH hosted the “Exhibition of Paintings

by Lo Yin" and the “Exhibition of Works
by Tong Yang-tze."

OEBESENEZHTOR - FF
RAT EREFERGFEMN
2iie tibfF (BEREE
 BEREBSHAIE  BE
PHE—LHER

To commemorate the 70th anniversary of

the Republic of China, NMH invited Chang
Dai-chien, Huang Chun-pi, and other O =

Evergreen Scroll, a monumental work in
Taiwanese art history. Lo Fang was the only
female painter invited to participate.

¢ 'EEEBXE

to collaborate on Formosa

—

JCF3

Yifeng  Painting

EXEKERE

BEREZBEETHARENE

REED

NMH organized the

Exhibition of Contemporary Painting and
Calligraphy from the Republic of China,”
the first major cultural exchange program
held in the United States following the
severance of U.S.-Taiwan diplomatic

relations.

O RHEZSMEBEREN " HES

Liang Dan-mei participated in the “I Love
Plum Blossoms” exhibition at NMH.

OSHEEN TPEREENSE

world.

© Judy Chicago 1979%F (M%)
WRBLHEFREMIICERIE
Judy Chicago's The Dinner Party (1979)

was recognized as a landmark work of
feminist art.

O EREIIRERZIEYE
Frauenmuseum Bonn

Frauenmuseum Bonn (Bonn
Women's Museum) was
founded in Germany.

© Maria LassnigIE T01E 4 th 4R & PR 1
KRE (Hochschule fur angewandte
Kunst ) #EEHE - 5
B ZHEEHE -

Maria Lassnig took up a professorship at Vienna's
University of Applied Arts (Hochschule fur
angewandte Kunst), becoming the first woman
professor of painting in the German-speaking

e, Bl g8
BERE - 2B - AELW -~ FRRM
£73A
The Taiwan Provincial Gouache Painting
Association was founded with 73 members,
including Chen Chin, Lin Chih-chy, Lin
Yu-shan, and Hsu Chen-chou.

O ISEE=ER "T2EE,
BIEAR TpEEA,
EREEE-— Y UESEE

Wang Shou-xuan established the Yifeng Studio
in Taipei. It later expanded into the Chinese
and Calligraphy Society,
Taiwan’s only women'’s painting and calligraphy
organization at the time.

EhER
Sheng Yuan-fang received the Golden Jue
Award from the Art Society of China.

o\
/

REEHR
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® RREETEREEERLES

Liang Dan-fong received the Golden Jue Award from
the Art Society of China.

OREEERN "RNFAREBERERE
J o THEIBRH KRR TERE

NMH hosted the “Special Exhibition of Liang
Dan-fong's Grand Canyon Sketches,” during
which Vice President Hsieh Tung-min presented
her with the museum’s Gold Medal.

OBEUBELBEYEEDOAR " ooAlT sl
REE, HERRREN T518/E:02
MIREWR, - BL (BREA) M
Em (R#&) 2 -

The National Museum of History and Japan's Artist
Friendship Association of Asia jointly organized the

18th Asia Modern Art Exhibition in Tokyo. Pan Yu
(Pan Li-hung) exhibited Strangulation.

1983

O =EMUENERSR
The Taipei Fine Arts Museum
opened to the public.

O RBEHEMY "SETEELERMES
AEANE—EMRAEN R HEIiEER

Yuan Chu-sheng took the initiative in founding the Taipei Women
Artists  Association, Taiwan’'s first women’s art organization
dedicated to the study of Western painting.

O BEREWF (ELBYE)

Hsi Mu-ren wrote the poem “The Museum of History.

O RFD (RF) AL EEE
Liang Shiow-chung's Tea Picking
entered NMH's collection.

l Louise Joséphine Bourgeois
EEERRALXIMoMAZETT

A retrospective of Louise Bourgeois's
work was held at the Museum of Modern
Art (MOMA) in New York.

O REERZIMEMEN "PEENEER. - 840
B BT BB B  FBEFAZRE

NMH organized the “Exhibition of Contemporary Ink Painting” in
the Dominican Republic, featuring works by Shau You-shiuan,

o BERULIEENE
The Women's Museum in
Denmark was founded.

lE%% MBS =M " HBREK
BT EORER .

The Musée Cernuschiin Paris hosted “Fan
Tchun-pi: A Sixty-Year Retrospective.”

Chao Song-yun, Lee Li-wen, and other artists.

O SRBHRKZSTLIEE
Chang Chien-ying visited NMH during her trip to Taiwan.

O EEEN T RREFMER .

NMH hosted the “Exhibition of Paintings by Shibahara Yuki.”

ARanEr ChiEsEe)

N ST AJE SR EE
Shau You-shiuan’s Chang Chien-ying's
Springtime by the Horizontal

Pond entered Calligraphy in
NMH's collection. Running Script

entered NMH's
collection.

RER (ITE&R)

FEE (BRRE)

AFESE1E B8 . AJESE1E B8
Lee Li-wen’s Eternal " Chao Song-yun's
Spring in the Deer Two Dogs inan
Park entered NMH's Autumn Garden
collection. entered N Mli’@ 7
collection.

BT (KEER)

0%
A

Lo

@z

A

O

the Lead Today entered NMH's
collection.

Liang Dan-fong's Sketching in
Scotland entered NMH's collection.

Lin Hsien-ching's Plum
Blossoms entered
NMH's collection

75 (BESH#FT)
el S 1 R

Fang's Let Us See Who Takes

FIF (BEERE)
TSR

B (1875) AL EEE

® "ELTABYEREG.E
—JEi RN B B R 40 BB
LLIEBERERST

The Taipei Women's Western
Painting Association held its first
group exhibition at the Chung-Shan

Gallery of the National Dr. Sun
Yat-sen Memorial Hall.

1985

B7UXMBEMKER " HFEK
R,y - LUISBRLHH EMER
MR ERRE TR AR

Seven women artists formed the Guerrilla
Girls to expose and challenge sexism and
racism in the art world.

il igrmararmit

OFIR (RY) AELEE

Pan Yu-lin's Nude entered NMH's collection.

SEE) - REPRE—LHE

Liang was the only female participant.

EE  BREEANIER

ERIERIR EHR 2B Georgia
Totto O'Keeffe#ftt

O EHEEBFERRF P FHLXEI0AEEAIF (ME/\FE

OBUELBYESRM T PERBBENESE

O BiEEEN T PEBREEECRE
BREHEESRE

NMH hosted the “Daylily Art Exhibition for Chinese Mother's Day,”
inviting Cheng Huey-hsiang to participate.

O MEBZE (FLEIE (S &)
BEPE) ARLIHEE

Lin Li-hua's “Kaifeng (Southern
Wind)” from the “Airs of Bei” in the

Book of Songs in Clerical Script
entered NMH's collection.

0 HNEMRE  SwHEBRRERK 21
REIFZ TR
The government lifted martial law, allowing greater

freedom of speech and more diverse forms of artistic
expression.

0 BRIBETERHESEEIHER

Yan Shiau-shian received the Golden Jue Award from
the Painting and Calligraphy Society of the Repubilic of
China.

1987

O Y EE A
Georgia Totto O'Keeffe, known as the tﬁﬁ M HIRE AL TT
u ) e The Vietnamese Women's
mother of American modernism,” died.

Museum was founded.

OFEEEMUBEL M EMTES
The Philippines’ first women's art
organization was founded.

OBEIRZMEMEYEE ( National
Museum of Women in the
Arts ) A% 17 HR3E B 25 i UL fel K
Wilhelmina Cole Holladaygl##

The National Museum of Women in the
Arts was founded by American art
collector Wilhelmina Cole Holladay.

NMH invited ten artists, including Liang Shiow-chung and Lee Chi-mao, to
collaborate on Pictorial History of the Eight-Year War of Resistance Against Japan.

W, R REF

The National Museum of History organized The New Look of Chinese Modern
Art, featuring works by Lee Chung-chung and Pan Yu (Pan Li-hung).

OHEUERBYESEN "IROSTEMR,  TBENEE

el

The National Museum of History organized the Daylily Art Exhibition for 198

Mother’s Day and invited Lin Li-hua to participate.

O EEEENERE MEW - REW3IABRE

NMH hosted a joint exhibition of works by Chen Chin, Lin
Yu-shan, and Chen Huei-kuen.

O EEEN "RERLERFRE, - BifllF

MERBER

NMH hosted the “Commemorative Exhibition of Touliao
Sketches,” featuring works by Shan Shu-tze and Lin

¢ BRZERB " TRAE  REIAIL - M

ZREESER

Ling-lan.
EEHEME (SEUSEEME )

EREE

The Taiwan Provincial Museum of Fine Arts (now
the National Taiwan Museum of Fine Arts) opened

to the public.

1988

Maria LassnigssE B ith 7| B 2 K 22
( The Grand Austrian State Prize )
ZERIEEUT S RESR

The Guerrilla Girls released the poster The
Advantages of Being a Woman Artist.

ERREEY— B

SEL BT

Space I, an alternative art space, was established in
Taipei. Its founding members included Lin Pey-chwen,
who later became the founding chair of the Taiwan
Women'’s Art Association.

O BHMAMESETH "SELMBIHE
REILH MBI EBEET  ERZHKE -
EEfRIR - DIBS - RESEAZRE - &
SR - BIRE - EEARTERE - A
FamEMFRES  REEZERYUR
BREMEE

The Awakening Foundation organized the “Taiwan
Women's Week Group Exhibition” at Eslite Vision in
Taipei. Curated by Victoria Lu, the exhibition featured
Ava Hsueh, I-fen Kuo, Chen Mei-tsen, and other artists.
Participants also joined Wu Mali, Yan Ming-huei, and
Hou Yi-ren in a panel discussion openly addressing

feminist issues, marking Taiwan's first art event
centered on feminist consciousness.

© "90FE, Al HEESFEESFA
The 90 Painting Society was founded, with
Lee Chung-chung among its members.

1990

IHEMERFBLZNES

AERADRBBYERLFR
(XE—EBRETEEAK

HEHYER?)

The Guerrilla Girls exhibited Do Women
Have to Be Naked to Get into the Met.
Museum? at the Victoria and Albert
Museum.

@ Jenny Holzer XFEZRES

MBAERBEHLER - &
RERRESME

Jenny Holzer represented the United
States at the 44th Venice Biennale,
winning the Golden Lion for best
national pavilion.

© Paula Rego =2 BIEFEEIRIZR
EMEERE LB "RAHEBRMR, -

Paula Rego was invited to serve as the
first Associate Artist at the National
Gallery in London.

RRE (FE/)HE) O M@ (BANER)
A SRS EE A SRS EE

Shibahara Yuki's Young Lin Ling-lan's

Woman with a Ukulele Remembering a Great
entered NMH’s Man entered NMH's
collection. collection

BRF (BERE)

NS

Shan Shu-tze's Sketch at
Touliao entered NMH's
collection.

O BRE ()

NS
Hsi Mu-ren’s
SE N ED 4t Anticipation entered
A (M=) cipation er
N NMH’s collection.
NS
Wen Shu-ching's A
Melody Difficult to

Compose entered NMH's
collection.




ORBEENR THFE—EXEF o #HBY (RE) O RKB (BENER

O BRI (BB ) EH3918 M o AR E B AFE SR EE ) AMESE1EEE
* gz £3) DZEHEEE  SEEX TR T " on: - " Chang Chia-yu's On the
Z2/E AL EEER ©® F46EEE ==B8AX O RoHE - ®NERE TREFTA—BEBESR. CEENA ) At ot B e - _ NMH hosted “Contemplation: Works by Juin  Shieh's  Archetype . . . o . .
Thiny-nine paint ZY Zhaom SEMBBNREENY REFIESLBR DY - R - EHE - 5 ¢RI (RENW) \@eRE Chien Meiy’ and publisned an entered NMHs collection path of Reflection and ¢ FLOEELEER TETHE AR @ ARIHNEEEREPORNER ® EBUSENERAN AN G BYER D24 EIEE
irty-nine paintings by Yao Zhao-ming, 28 15 ) 4= N = C =IGW 1= S TR i . ) ) i ’ - e . N .
including Lady with a White Fox, were 0 F1E "ZHUEgEME, Redt e E R s e e B} Tsai E?l—ylnngupletm Regular Script entered accompanying catalogue. ?ﬂg(%ointered NMH's ZE  EFEEMNG L RIAEEERT HAERRXEAGNEM - K& ( Catherine FEAEM (HFE) @ URBANERRE
entrusted to NMH for safekeeping. Eﬁ'ﬁ_ﬁﬂq B HEEERE © DS T =593 - 95, (A Taiv::;n sertcipated In the 46t Venice ~ 0 ZEED TEEERE ATEE NMH's collection . § : B B Y T B A A B FRAT3 - $kEE ( Corinne Diserens ) David ) %2 Tong Yang-ze was invited to present Dialogue, comprising two
TEEERNHEMRERE LUXFITIEE YHMERES o = ’ Biennale for the first time, with Wu Mali Rita Chang and Chang Hsiao-yuan curated ‘Lord of the Rim: In PUNZAIFR i 0 EERT (22 (EN) XKz 1 o =g = = ® E=E =ATEE =i KR monumental works of Chinese calligraphy, at the Metropolitan
== e - il g B AR B 3% becoming the first omanlart‘st invited to Herself / For Herself” at the Xinzhuang Culture and Arts Center, : e OmAE (E) OFNFE (RESE O EME (EE) RsEaaE < Yuan Jai was invited to hold a solo exhibition at the Museum of Art in New York and was featured iln The New York Times
s R - e " g i W ist invi e i i . i | b e ( HEEE 4 £ I =2 e mE 2% ) , . . g 3
VBN LIPS, PR 2 REDS - BE g ?; The‘ Inaugural . M’ake Wave‘s NMH hosted the solo exhibition “Yuan Jai represen?Taiwan featuring Wu Marli, Hou Shur-tzy, Maggie Hsun-wei Hsu, and ® "HMEMBRE, R MER oo Lwen receved .the Sun e sen”therary ond b W) HikR AT 2 ER MR- EE4) ’ GEBERR TEBRET The 10th Taipei Biennial, “Gestures and Archives Centre Pompidou in Paris, curated by senior curator
B MER ERR NREAZE i E'& ff:?;?l \[,;a'sngelieat foHu:d:t‘ZnG?‘g?ryn:Z 1993-1995" and published an ‘ other artists gEanal  PER Y - BIEM - MR (/;\frt_r/;\ilxvl\gg,;oDr:eerrnserles centered on “he Beauty E j Victoria Lu's History of (Contemporary) Maggie Hsun-wei Hsu's A SEEEE ARIEIEEE Tne Nationp Tawen Museim o fne fAnS JLZEEERIEE  BY T=8EstYy FRIEST R o 0 AR E E7 of the Present, Genealogies of the Future: A New Catherine David.
&6 FSFAS - ipei, layi undati - kEBEEERE , ~ROH = < g - i i _ : =5 van’ ; presented “Dual Regard: The Views from SR =1 ) o, - A r _ % +
he “Special Exhibiton of Conterporary Tahwancse B4 Women Make Waves Interational Fim accompanying catelogue. ¢ ABERAABEENRILAIL = RHWEEA o b e TR0 Forge erfered NMHS Huang Heaoyenrs ez ehwenase Women' AT .m;¢£%E1%om&§§%E NMH hosted “Modem Looks e um ourates by oo Deoone. © EITTME MRS T % 6 ¢ LRI TR ~HEBNAL. AEERE - BR
- - - fatall i i B S ER =] =3 Hey = = N t I ==t 4 M ER 177 H ! - i 13 Z84][g , - S : ine Arts Museum, curate orinne Diserens. <3 - 72X 2% A N MEZE S e w . .
Women Afists: Women Wiiters vs. Visual Artists Festival Taiwar. OFFEE (AREF) AFLHEE AR=EY  FEE ¢ REBEXERRRRIAE - NEBEER The Women'’s Art Alliance was founded, with O "EEZMEBBE, (Taiwan Women's O RERE (AMBZE (fl2)) collection. Memory Is a Sketch of collection fana ! ~ Special Exhibition of Chen Chin. Y SEEE S R28 M M EIT R O ERIRFm (HWE—ZEGE) BEBM/mA
ing Victori i = ) inti HEBR 5 ' = i am RN~ it : & ffe: 720 j ' I . 2R, 2 I
openefi feaFurlng Victoria Lu, Wu_ i fen, Pang Lee Chung-chung's Ancient Trees amid The. 21st Century Mod_ern_ In_k Painting 17 TRREBMSUERE , (S TRRERE, ) Jun T. Lai Victoria Lu, Wu Ma-li, Lin O EESUEMEREREIRE Art Association, TWAA ) A% 11 ARISL1EEE Life: Zaogiao TOW”Sh’P The Taipei Fine Arts Museum celebrated its 30th 0 EBREENE NS E SR The Taipei Fine Arts Museum presented “Enclave: An Autobiography,” REEH Y EE B3
Jing-ping, Li Ya-nan, Lin Huiyi Huang Hu-wei, ; _ Society was founded in Taipei, with Lo Fang ] ) Pey-chwen, and Hou Shurtzy among its U ) , o Yuan Chu-sheng's Nude Vil (Seated entered NMH's OFEBEN(FRI) anniversary with the special exhibition “Women RIBIEF B abZ2MUR B BRAZE The National Palace M ted “She & Her: ial exhibition d f it lection featuring 28 i . )
Swallow Y. Lin, and other participants. Dense Clouds entered NMH's collection and Lee Chung-chung among its members. Chen Chin donated the prize money from her cultural . 7<1ITL] EE The Taiwan Women's Art Association (TWAA) ) - ’ collection == - _ A e National Palace Museum presente e er: a special exhibition drawn from its collection featuring women Ava Hsueh's Reaction-Dawu entered the collection of the
award and her savings o establish the Chen Chin Arts & members o Tawan Provingial Museum of Fine Arts was established. Sideways) entered NMH's collection. : A O EECEEEE I TS —T Adventurers: Five Eras of Taiwanese Art, 1930-1983. Hsueh Pao-shia received the Ministry of On Women and Their Artin Chinese History.” artists across generations. British Museum in London.
3 Ay B = =h f se s p o . N N E % L N N N
0 RPFEEREE Culture Award, now known as the Chen Chin Award, at ® %ibﬁiﬁ?ﬁl} fEEEY T E e was renamed the National Taiwan Museumn o HEEED T OEEE_EEe OBEIRIE (EE) Hsiao Ya-hsin's Course AR =*‘““1‘b§§§1¢]%E’JI§]Eﬁfﬁiﬁu Education’s Art Education Contribution Award.
i ~ i NMH. “ ) 5 — == [==] e s ; . — =/=|8 N A5 VN . e s . _
e tonat ard o A, B RRLERERE, - HES e REWR, - ABEES R o HUMEHURER ESE ARSI el ., KETPERRE 0 BEER T LH A RBOLEBE , B 0 MUBZBIBSN THMAE | DLER
: o » ° BHETETIHEEME CHA 0 ETHESE - FuMTETES O PEEEN T KBEE—TEEBE, BED . BEEATEREEE O WL ED LB RIS SO O SHEER T SEEAELSE e Ava  Hsuefis  Uniited , , - . B BEBER - BEMILALEEHR YREEHR
O RIRNEANBNMESFETREMR - B raEE, REdbps NN . e NMH hosted “Years in Ink: An Exhibition of Paintings b LB R Lin Shu-nu received the Sun LR TEOARRE - - St IEIRA = entered NMH's collection. The Taiwan Women's Art Association organized ' -
( EH8E ) HEMEE/NE ) REZ— ! E” 1 R= N ® Bﬁﬁfgﬁlﬁ TEPRE16/E B Wang Shousuan” : gs by =S (AN - Vat-sen Literary and Art Award, Chien Ying.Ying curated “Joumey of the Spirc A Rk B $% The National Palace Museum hosted . N N Her First Solo: Review _and. Per_spec}we of 0 BEUMEEYREY TEEEE The Kaohsiung Museum of Fine Arts presented “Ocean in Us: The' Hengshan ?alllgraphy A_n Center hosted 'Walking
. The 90 Painting Society was founded, with Fembooks,” the first bookstore specializing  BENLHRREEE ' The Taipei Fine Arts Museum hosted “Mind Taiwanese Women Artists and Contemporary NMH hosted the “Yuan Chu-sheng Memorial "Blossoming through the Ages: Women in _ . ® SxE = TL - BH2004—Bl—%K @ ERMUEPLOEM TEEAMIY Contemporary Women Artists in Taiwan” at the U BT R e es Southern Visions of Women Artists Part II: Highlights from the KMFA Their Own Paths: Women Calligraphers in Contemporary
Hsu Hsun-weireceived an Artist Fellowship in Drawing Lee Chung-chung among its members. In feminist terature in the Chinese-speaking Chen Chin received the 16th National and Spirit Women's Aftin Taiwan” curated R tations” at the Kaohsiung M f Exhibition of Oil Paintings” and published an Chinese Art and Culture from the Museum itBERE . AERMBYRIEEE HERME , - 164MLBEHSR National Chiang Kai-shek Memorial Hall, O hiEEEN TR RE— RERE Collection,” featuring works by 31 women artists spanning multiple Taiwan.
from the New York Foundation for the Arts (NYFA) world, opened in Taipei. in receiv ) : by Lai Ying-ying. It was the first major epresentations” at the Kaonsiung Museum o ) | Collection 161 FiE - mEd = =l Ak = = h ional Pal d generations and working across a range of media.
0 ST UEMERY "HEYE Cultural Award from the Executive Yuan, hibition d d ) ol Fine Arts, the museum'’s first major exhibition accompanying catalogue. : R EAEBRY, 2R BRI MEREEE . The National Palace Museum presente
= - - ST becoming the first woman painter to exnibition e,VOte. fowomen'sartatapublic devoted to women’s art. - : - NMH hosted “Her Story: Photographic Flegant Images of the Brusf Women's
REGHRE receive the honor. artmuseum in Taiwan. “Art of Kaohsiung 2004: Shrub of Flowers+”" The Tainan County Cultural Center hosted the Works from the Museuri/w"s Collegctic?n . Painting in the Late Ming and Early Qing
The Taipei Fine Arts Museum hosted a opened at the Kaohsiung Museum of Fine Arts, “Nanying Women Artists Group Exhibition,” ’ Period.”
group exhibition by the Taipei Women's marking the first major exhibition of work by featuring 164 women artists.
Western Painting Association. women artists from the Kaohsiung region at a
public art museum.

OMEM (BRERI) AfSEIHE
OmMMEERRERRE (XARER ‘ - , {J % T [El8
o - ) o fhnside the Visile JOELE 2L BRI RT BB . Lin Hsuehching's Day and Night | entered - BB TEREE—FEREE
ey T 2 RAIRES EEHMERBEFEER wiwy  QEM (EEBHRIB) AELEE nside the Visible, 533K +18 B MG XA EXENLMERR) B NMH's collection. EREEETOEM "LHBERE LR WHRE S ﬁﬁa?ﬂ%ﬂ%?ﬁl . = . ChE FiSERYE TIBE - 4Rt E—2 Bk
AR i . . e e L - N PR o . P = g, | == = g = 758 H S . NY- = B s = . \ 20— )
WA SN, REE S Helen Frankenthalerfésgs= BAan Tan Shu's Calligraphy in Regular Script EREMTR/OET FR20M = 2207 S BT R EEEMNELE "BRC)IUEBETREER SR,  BEYHEBOHLEMNY EER O LEERE TIREREE? SERHLM O PIIB AT FIEI R W Y BR B G HE B FIREIEERY T 1TE) - RE - EE o
ZSRIVAE . SN ESEER B A R I & 42 B RS ;;f: entered NMH's collection. ot B “Century - Women” was held at the National Art SEEE LM P ETER O PIEEEEY KRR HEMMNEEERE FHES X X l = R " AR £ | TEALS TG | R 1940-1970% M EMRE KM S T YHEERE
\ = , B o s/ 4 pe 2 = i Al R . ) ; ; " 2] [ = N ST i i ists’ Bi l M= = . . =2 > ) = 3
KEEBMPORE - BER BE—NESEMAENTHBEITR SIS i ,"';"Li‘?* e85 Museum of China in Beijing, featuring works by Curated by Binghui Huangfu, ot & ) 2= o = The inaugural Singapore Biennale ;: Z'haUQUﬁl omationatincheon omen AfIsis Biennale s 2 SUENGLE NMH hosted the “Sun To-ze Centennial Memorial - REUMN KR “Echoes of Her Century: A Global Exhibition of
e . e . BEE Rachel Whiteread American Abstract Expressionist Ef{ i; “Inside the Visible” was held at the Sun To-ze, Pan Yu-lin, and other artists. Subtext: Contemporary Asian Women The National Women’s 1 i R B 5% officially opened. eldin South Korea. The Centre Pompidou in Paris presented Exhibition,” inviting Professor Lee Chi-ming to NMH launched the thematic website “Do You Know The Rijksmuseum in Amsterdam launched the . B < Women's Art” was held in Shanghai, China.
OWEE (1TE) ARLEEE "The New Image of Asian Women: ) painter Helen Frankenthaler received }‘%;z Institute  of - Contemporary A, Artists” opened in Singapore, featuring History Exhibition Hall opened NMH hosted “Pondering at Leisure: The EIENEMBYERN "WACK | 2478+ "elles@centrepom iZou " an exhibitio?w drawn serve as curator. Her? Images of Women in Early Taiwan. "Women of the Rijksmuseum” project. “Action, Gesture, Paint: Women Artists and Global
Cheng Huey-hsiang's Gentle Reminders My Eves Blur Sometimes at Beauty” Rachel Whiteread became the first woman the Distinguished Artist Award for A g i Boston, reexamining the artistic works by 22 Asian women artists. in South Korea. Beauty of Chen Chin’s Ladies” and published = = e 2 e B _ pompict, Abstraction 1940-70," originating in the United
. . y Eyes Blur Sometimes at Beauty i i o ) hant ; ) EEp, - BH1965 E 1980 FEAXMERES from its collection featuring works by more than BTt = &R )
entered NMH's collection. i ) to win the Turner Prize. Lifetime Achievement from the | lineages of women throughout an accompanying catalogue OIBHW - WHNEHESEIEE 210 o P . PN r AR E A E I 8547 Kingdom, toured Europe.
opened at the Asian American Arts er ) : pEAEMONER R one hundred women artists from the twentieth ~ _ SHEHAGTENRBEYESEIE "B= O BREREXNERMN 'ERELHY ' ’ A B = e D Ry I Y
Centre in New York, with Ava Hsueh College Art Assaciation. the twentieth century. R O ZEANTESHEMERRY O SEIEET M A I - HE R - 1 g g iR century tothe present REIBIE | RAXKIER =M AT g N 1780-18304 14 SIS | B O EEESEN T - Ih60  BEEEE MR
- e P s r Es 0 (& = y = =] . EN . . — SR 317 = — - ! \ e P
among the paricipating atsts O B (IERR) AMisime BRI CERNG ¢ BB (hFEE) FER (IR . e TEEcE The Museum of Contemporary Ar, Los Angeles hosted "WACK oSt e Ao T A QT EES T hvit A BRRIR ) SR TR R WRELHER . - (AB) ARLHE
) ) e o e s s H 2105 2 R 1 l l P NS E remm SETE . o e e retrospective "Marina Abramovic: The Artist Is ) . . )
Pan Yu's Strangulation entered EXMEIXERT AF SIS EE AJE B EER - _ O iR riteRE_ SiE (BE) & ML (Emsists) BRI OFLE R " ER-FLR At and the Feminist Revolution” examining the emergence, Prosent” was held at the Museurm of Modern Art in _ _ _ NMH collaborated with the Chunghwa Postal Museum to The Musée du Luxembourg in Paris hosted NMH hosted “Playful Colors, Masterly Craft: Special Exhibition of
NMH's collection x = Yan Shiau-shian’s Peach and Hung Jui-hsia’s i The Brooklyn Museum in New York N - o ized " in: inti development, and impact of feminism in postwar contemporary art National Gallery Singapore officially present “Her Stories on Postage Stamps.” “Women Painters 1780-1830: The Birth of a 25 = = 5 P ) L,
- e 1o == RHAEEFREZZRE 9 i B e o 284 ET O R B e o e A e e NMH jointly organized “Pan Yu-lin: The Painting New York. dtothe publl O PHEERBIECHENET (A E—:32 Chung Kui-ying, First-Generation Post-War Female Artist in Taiwan.
FEEREN TRENEEER—N T+ Plum Blossoms in the Spring Maodie (Longevity) 5 hosted “Global Feminisms,” an exhibition ARANET IR /R 1 3 AR Bl 8% A S AR NS Soul” with the Anhui Museum, United Daily News between 1965 and 1980. opened to the public. Battle.” = e Her painting Invasion entered NMH's collection
B 00 . == ; :A .
BREE BB - 1530 - Breeze entered NMH's entered NMH's - of art by women. NMH hosted “The Realm Yuan Jai's Formosa Lin Shu-nu’'s Temptation Group, and Guan Xiang Art Gallery. O SEmEE TTE - L Fh FHE - MBI DM @408%
NMH hosted “Chen Chin: A Retrospective at Ninety, HIGESRE collection. collection. e T 2 e " A Retrospective of Shau entered NMH's collection. and Hope entered NMH's ) / =5 NMH produced the oral history documentary Her and Her O hEEER TEEEs—PEEENTE, B
: . o - O BRI EMEE I EXHE You-shiuan”and publishedan collection. o & 2 e s S e A2BERE |  MEBRESE Paintings: Liang Shiow-chung, Lee Chung-chung, and Lin B R G0M Ed A M BB 1 5 VE 3 P PR 5%
FED (WIERE) \mERiE NfMH "y tgedEXh'b'“O” Tate Moden officially opened in London. accompanying catalogue. O ERERARMAESIN "EAEF Hsueh-ching, chronicling the lives and work of three senior BE i BE i 210 3 T an I =R
B _ ) of One Hundred Masters = oo [ = S g s P L NMH hosted “Legacy of the Great River. 42nd i NMH presents “Becoming Visible: Women Artists in the NMH
o s one - . ; = . 4 = NN P , . , women artists. presents “Becoming Visible: VYWome! Sts e
O DEEEN T SEE  BHTER EIRERMELE RER k‘e,\j:s g;;é?s: 9 Kurwearing & Flower entered Celebrating the Centenary of O Bt () 1 O BEEB (ALELR) EZEH] (EERE) sEE B RNk de Saint Phalle an f:r_ AR (BBER) AR E55EEEMBIFEMEERE - Anniversary Exhibition of the Evergreen © Georgia Totto O'Keeffe XE![EIRERE Collection,” featuring works by 60 women artists represented in its
] = E==hi ] NELAEERY =55 - HER - 3 Senior Advisor Chen Li-u” Nt % ® Loui Joséohi B ) i o . i g _ . . SEiEEE TS WIBRERGE | MAIEE Graphic Art Association,” featuring works by Lin R EEE R ERELRT O SPIEEEY TthE - Mt ERBEREABRMR collection, and published an accompanying catalogue.
NMH hosted the “Exhibition of Paintings by Wu TS OpEEER T ESEEE, featuring Yan Shiau-shian, Yang O-hs's Lotus entered i ouise Josephine ourge0|s O PEEEEN TERRERE, AT B 1EEE AR S 1EEE BERE  REBERL "HEENE NMH invited Chen Shu-hwa to participate in the . P Hsueh-ching. WEREE,  ELR REBEERSE
Cheng-yen and Shan Shu-tze.” ARSI N e A g = Yang O-hsi and Hung NMH's collection. i ¥ TEAEREEEER | 42 . R [ Chien Mei-yu’s White Cineraria hang Lee Te-ho's Everlastin #E "Eight Celebrated Flowers of Taiwan” project. She Marisa Merz&iMaria Lassnlg A major retrospective of Georgia Totto O'Keeffe - 4 Dl =
. o A . IR S ERE i WHAR (EBRIFRE) Chang Lee Te-ho's Everlasting 5 4 " :
NMH organized participation in the eighth Asian N Jui-hsia. entered NMH's collection. h . created Taiwan Lady’s Slipper Orchid, which r iy s was held at Tate Modern in London. NMH hosted “The Elsewhere of the Other: Sanyu and the
, | e Spring and Long Life entered " y s Slipp O PMERE THERSREE, & o e
International Art Exhibition in Fukuoka, Japan, : The NatlgqglMuseumofH|story helda i NMH hosted the “Exhibition of Works _ NMH's collection. NMH presented The World and Fantasy of Niki entered NMH's collection. =R Echoes of Expatriate Artists in Paris,” featuring works by Pan
inviting Lee Chung-chung, Lin Hsueh-ching, and solokexhljbltlon ofthehChun%—]chunglj . l(_;OL[Jcljse JEsépfhmeLlfB?lurgezshr'ecewed Ihet by Tong Yang-tze" and published the deh'sslpt P.ha_:_le_, marking the French artist's first Marisa Merz and Maria Lassnig received BHIBERE Yu-linand Yuan Chu-sheng.
Pan Yu to exhibit. work and presented her with a go olden Lion for Lifetime Achievement a accompanying catalogue, Works by exnibition|in taiwan. the Golden Lions for Lifetime Achievement ,
—— ' NMH hosted “Herstory—Chinese American
200 medal. 201 the 48th Venice Biennale. 202 Tong Yang-tze. 203 204 at the 55th Venice Biennale. 205 osted “Herstory 206 207

Women,” inviting Chang C. Chen to serve as
curator.
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